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PREFACE 

nnHERE  are  many  good  reasons  for  learning  Russian ; 
_I_  and  those  who  wish  to  learn  it  will  do  well  to  read 
as  much  poetry  as  possible.  For  the  best  Russian  poetry 
is  not  inferior  to  the  best  Russian  prose ;  and  also,  while 
the  accent  is,  after  the  alphabet,  the  beginner's  chief 
stumbling-block,  in  Russian  verse  the  accent  of  almost 
every  word  is  indicated  by  the  metre. 

I  have  printed  here  the  text  of  twenty-five  short 
poems,  choosing  what  I  liked  best  from  Pushkin,  Ler- 
montov,  Koltsov,  and  Alexei  Tolstoi,  with  one  poem  of 
Shishkov,  one  of  Turgenev,  and  one  of  Nadson.  Each  of 
these  little  poems  is  a  masterpiece  of  its  kind.  The  accents 
have  been  marked,  in  the  text  and  elsewhere :  until  he  has 
made  considerable  progress,  a  beginner  ought,  if  possible, 
never  even  to  see  a  Russian  word  unaccented. 

The  Vocabulary  contains  all  the  words  in  the  text; 
and  some  words  are  given  under  more  than  one  heading. 
Here  the  prefixes  are  in  general  indicated  by  hyphens, 
as  experience  shows  that  beginners  have  much  difficulty 
in  discovering  the  root  of  each  word  for  themselves ;  thus, 
to  a  boy  beginning  Greek,  '7rpo-Kara-\.a/jL^dv€tv  is  less 
formidable  than  the  undivided  word. 

The  Notes  assume  some  knowledge  of  elementary 
grammar.  But  not  much  knowledge  is  taken  for  granted, 
and  explanation  is  offered  of  everything  that  seemed 
likely  to  puzzle  a  reader  fairly  familiar  with  the  noun, 
adjective,  and  pronoun.  Some  hints  are  given  on  pro- 
nunciation; and  there  is  a  short  biographical  note  on 
each  of  the  poets  represented  in  the  text.  Points  of 


VI 

importance  have  been  stated  more  than  once,  and  there 
are  many  references  from  one  passage  in  the  text  to 
another. 

There  are  two  short  Appendices.  The  first  deals  with 
the  Aspects  of  the  verb.  If  Accent  is  the  first  lion  in  the 
path,  Aspect  is  the  second;  yet  to  read  Kussian  and  to 
ignore  Aspects,  is  to  study  Hamlet  with  the  part  of  Hamlet 
left  out.  Hence  the  Notes  are  full  of  the  words  '  perfective ' 
and  '  imperf ective '  (for  which,  but  for  tradition,  I  should 
like  to  substitute  'aorist'  and  'imperfect').  But  this 
seemed  insufficient;  and  therefore,  in  this  Appendix,  a 
perfective  verb,  of  the  simplest  kind,  is  compared  in 
detail  with  its  imperfective.  A  student  who  has  mastered 
this  will  still  have  much  to  learn  about  Aspects,  but  I  hope 
that  he  will  have  nothing  to  unlearn.  For  refreshment, 
he  can  turn  to  the  second  Appendix,  which  contains  two 
translations  by  the  Hon.  Maurice  Baring;  I  am  grateful 
to  him  and  his  publishers  for  permission  to  reprint  here 
these  excellent  renderings. 

I  have  made  much  use  of  Mr  Nevill  Forbes's  Russian 
Grammar  (Oxford  1914)  and  Garbell's  Das  russische 
Zeitwort  (Berlin  1901),  and  I  owe  something  to  Abicht's 
Hauptschwierigkeiten  der  russischen  Sprache  (Leipzig  1897) ; 
but  my  chief  acknowledgements  are  due  to  that  admirable 
work  of  learning  and  scholarship  known  as  Boyer  and 
Speranski's  Russian  Reader  (Chicago  edition). 

I  should  like  to  add  a  word  of  encouragement.  Most 
people  speak  of  Russian  as  if  it  were  hardly  possible  for 
English  people  to  learn  it;  but  I  believe  this  to  be  a 
mistake.  For  nearly  two  years  I  have  been  teaching 
Russian  to  University  students,  and  I  am  sure  that  a 
useful  knowledge  of  the  language  can  be  acquired  in  much 
less  time  than  is  generally  supposed. 

J.  D.  DUFF. 

February,  1917. 
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I. 

BECEHHIfl   BOflbl. 


Eme  BTb  nojiax'L  6rEJTEeTrb 
A  BOflti  yjKi>  BecHoii 
BiryTt  H  6y,HflT"L  COHHHH  6peri>, 
H  6jiemyTi»  H  rjiacHTi>. 


OH-B  rjiacHTi>  BO  BC-B  KOHu;ii  : 

«Becna  HfteTt,  BecHa 

Mti  MOJIO^OH  BGCHH 

Ona  Haci>  Biicjiajia  Bnepe^t  !  » 


Becna  imerfc,  Becna 

ii    THXHX-L,    TeiLJIHXt,   MaHCKHX-L   ^H6H         10 
PyMHHHH    CB'BTJIHH    XOpOBOflj'L 

TOJIHHTCH  Becejio  sa  neft ! 

Tyuchev. 


II. 

CBHTAfl  PVCb. 
BTH. 


Kpafi 

Kpafi  TH  PyccKaro  impo^a 


He  noiiMeT'b  H  ne 

B30pt    HHOnJieM6HHHH 
O    CKBO3HT1>   H   TaHHO    CB^THTt 

Bi>  HarorB  TBOGH 


Honieii  KpecTHOft, 

BCK)    Te6fl,    36MJIH    pOflHafl,  10 

HA^,  LJapb  He6ecHtiii 
6jiarocjiOBJiflH. 

Tyuchev. 


III. 

SAB'BIIJAHIE. 

CT>  To66io,  6pan>, 
6bi  H  noSbiTb: 
Ha  CELT'S  Majio,  roBOpHTT>, 
Mn'fe  ocTaeTca  ?KHTB! 
Ho'Eflenib  CKOpo  TH  ^OMOH: 
CMOTPH  jK^.-.^a  HTO!  MOGH  cyAb66ii, 
CKasaTb  no 
HHKTO  ne 


A   eCJIH    CnpOCHT-B    KTO-HH6yflb... 

Hy,  KTO  6bi  HH  cnpocHJi-B  —  10 

CKaJKH   HMT>,    HTO    Ha   BblJieTt   Bt    Ppyflb 

fl  nyjiefi  panent  6bijn>; 
HTO  ynepTb  HecTHO  sa  n,apa, 
HTO  HJIOXH  HaniH  Jienapfl, 
M  HTO  poflHOMy  Kparo  15 

H  nocHJiaio. 


H   MaTb    MOK)    GflBa   Jib 

TH  BT>  H?HBHX-B... 
,  npaso,  6HJio  6i> 
onenajiHTb  HX-L;  20 

HO    6CJIH   KTO    H3T>    RHX-B   H   H?HBT>, 
CKa5KH,    HTO   fl    HHCaTb   JI'BHHBt, 

HTO  nojiKB  BI,  noxo^i>  nocjiajin, 

H    HTOfiTb    MGHfl    H6    JK^aJIH. 

1—2 


ecTb  y  HHXT>  ojHia...  25 

KaK-L  BcnoMHHmb,  KaKT>  flasHO 
PascTajiHCb!     06o  MH^  OHa 
He  cnpocHTt.     Bee  paBHO, 
TH  pascKaHtn  BCIO  npaB^y  eft, 
ITycTaro  cepAii;a  He  jKajrEH —  30 

TlycKatt  ona  nonjiaqert... 
EH  HH^ero  He  SHaqHTb! 

Lermontov. 


IV. 
AHHAPt. 

BT»  nycTbiH'E  naxjioft  H  CKynoft, 
Ha  HOLE'S  3HoeMT> 
Atraapt,  Kant  rposHbift 
CTOHTL,  O^HHTB  BO  Bceii 


CTeneii 

Ero  BT>  fljenb  rn-BBa 
M  aejienb  MepTByio 
H  KOPHH  H,U;OMI>  nanoHJia. 


KanjieTt  CKBOSB  ero  Kopy, 
KT>  nojiy^Hio  pacTonncb  OTI>  SHOIO,  10 

IJ  3acTHBaeTi>  BBenepy 
FycTOii,  npospanHOio  CMOJIOIO. 


K-L  H6My  H  nTHii;a  ne 

H  Tnrp-L  Hefi^e'T'L;    JIHUIB  Biixopb 

Ha  apeso  CMepTH  HaS-BmHTTb  —  15 

M    MHHTCH   npOHb   y>K6 

H  ecjiH  Tyqa  opocnrL, 

BjiyjKffafl,  JiHCTt  ero 

Ct  ero  siTBeH  yjKi> 

GreKaeTt  ^om^b  BI>  necoK'B  ropioHift.  20 

Ho  ^ejiOB'BKa  qejiOB-BK^ 
nocnaji-L  KT>  Anqapy  BJiacTHHMi> 
M  TOT-L  nocjiynino  BT>  nyTb 

]/[    Kt   yTpy   BOSBpaTHJICfl    Cl>   HAOMT>. 
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OHT>    CM^pTHyK)    CMOJiy,  35 

B^TSb    CT>   yBflflfflHMH   JIHCTaMH  - 

M  noTt  no  6jii>jjHOMy 


ecij  —  H  ocjiaS'feji'L,  H  jie 
CB6flOMT>  majiania,  na  jniKH,  30 

H  yMep-B  ^AHBIH  pa6i>  y  HOFL 


A  ijapt  T^M-L  H^OM-L 

CBOH  nocjiymjiHBH 

H  ci>  HHMH  rnSejib  pasocjiajit  35 

KT>  coc-B^aMt  B-L  HyjK^He  npe^'BJiH. 

Pushkin. 


V. 
KA3AHBH   KOJIBIEEJILHAH   ITBCHH. 

Gnu,  MJiafleneij'B  MOH  npeKpacHbiii, 
EaioiiiKH-6ai6. 

CMOTpHTL    M'ECHIJ'L    HCHHH 
KOJIbl6eJIb    TBOK). 

cKasHBaTb  H  CKasKH,  5 

'Eceimy  cnoio  ; 

TH  JKT>  ^peMJiH,  sanpiiBinH  rjiasKH, 
BaioniKH-6aio. 

Ho  KaMHHMt  cTpynTCH  TepeKt, 

rijiemeT-L  MyTHHft  Bajn>  ;  10 

SJIOH  HeHeH-B  nojiseT-L  na  Sepert, 

TOHHT-B    CBOH   KHHJKaJI'L  ; 
HO    OTGDit    TBOH  -  CTapHH   BOHHl., 

SanajieHTb  BT>  6010  ; 

Cnn,  MajiioTKa,  6y^b  cnoKoeHt,  15 

BaioniKH-Saio. 


CaMi>  ysnaenib  — 

BpaHHoe 
CM-BJIO  B^-BHenib  Hory  BT> 

M  BOSbMenib  pyjKbe.  20 

fl  c'Bflejibi^e  6oeBoe 

IIIojiKOMt  pasonibio... 
Cnn,  ^HTH  Moe  po^noe, 

BaioniKH-6aK). 


TH    y^enib  CT>  BH,ny  25 

M  KasaKb  flymen. 

Te6fl  H  BiiHjjy  — 
TH  Maxneiiib  pyKoft... 
CKOJIBKO  ropbKHXt  cjiea-b  yKpa^KOH 

H  BT>  Ty  HO*n>  npojibio  !  30 

Cnn,  MOH  anreji-b,  THXO,  CJISL^KO, 
BaioniKH-6aK). 

Grany  H  TOCKOH  TOMHTbca, 

aTb  ; 
MOJiHTbCH,  35 


Flo 

Grany  ^yMaTb,  HTO 

TH  BI>  qyatOM-b  Kparo. 
Cnn  JKT>,  noKa  3a6oTi>  He  anaemb, 

BaioinKH-6aK).  40 


TeS'B  H  Ha 

OSpasoK-b  CBHTOH  ; 
TH  ero,  MOJIHCH  Bory, 

CTaBb  nepefl-b  co66n  ; 
fla,  roTOBHCb  B^  66ii  onacnHH,  45 

IlOMHH    MaTb    CBOK). 

GHH,  MJiafleHei^'b  MOH  npeKpacHHH, 
BaioHiKH-6ai6. 

Lermontov. 


VI. 

APSPyiVTL. 


raypH 

A  saBTpa  KOBanoii  rorrofi, 
Kant  3MiH  cmimaro 
M  npOHb  noH^yT-L  —  H  TaKT> 

aacnyji-B  nepe^-L 


CTaM6yjii>  OTpeKCH  OT'L  IIpopOKa  ; 
BT>  HGMt  npasay  ^peBKHro  BocTOKa 


cjiaflocTefi  nopona, 

H    Ca6«H'B    H3MrBHHJIrb  ;  10 

CTaM6yjn>  OTBiiKi>  OT'L  noTy  CHTBBI, 
H  nbeT-L  BHHO  BT.  nacL'i  MOJIHTBH. 


BT.  neMt  B^PH  HHCTOH  Jiyqrb  noTyxt  ; 

B-L   HGH-B    JK6HH   HO    6a3apy    XOAHTt, 

Ha  nepenpecTKH  nunoTt  CTapyx-B,  15 

A  TE  MyjKHHHt  BI>  rapeMH  BBOAHTB, 
M  CHHT-L  no^KynjieHHHH  eBHyxi>. 

Ho  He  TanoBi,  ApspyM-L  naropHHH, 


He  cnnMt  MH  BT>  pocKOinn  nosopHOfi,      20 
HH  HepHJieM-B  Hainett  HenoKOpnoii 
Bi>  BHH'B  paaBpaTt,  oroHb  H 
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IIocTHMCH  MH  ;  CTpyeio 

OflHH   <j)OHTaHH   HaC-L    nOHTT> 

Tojinoft  HencTOBoft  H  p^sBoft  25 

^H?HrHTH  naniH  B-B  Soft  jieTHTTb ; 
MH  K-B  H^enaMt  KaKT>  opjiH  PGBHHBH, 
FapeMti  naniH  MOjreajiHBH, 
HenpOHHii;aeMH  CTOHTL. 

Pushkin. 
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VII. 
TAJIMCMAH'L. 


Taint  rfl'E  nope 

Ha  nycTbiHHbiH 

Fft'E  Jiyna  TenjrEe 

B-L  cjiaflKiH  qact  BenepHeft  MFJIH, 

Ffl'fe  BT.  rapeMaxi>  HacjiajK^aHCb, 

3HH  npOBOflHTB  MycyjibMaHrb  ; 

TaMt 

MH-B 


H 

«GoxpaHii  MOH  TajracMain>  —  10 

Bl>   HeMT.   TaHHCTBGHHafl    CHJia  ! 

TeS'B  jiioSoBbio  ^an-L. 
ne^yra,  OTI>  MOPHJIH, 
6ypio,  BI>  rposHbift  yparan*, 

FoJIOBbl   TB06H,    MOH   MHJIHft,  IS 

He  cnace'Tb  Moft 


M  6oraTCTBaMH  BocTOKa 

OH-B  Te6fl  He  o^apnT-B, 

H  noKJi6HHHKOBi>  HpopOKa 

OKI.  Te6'ij  ne  noKopHTi>  ;  20 

M  Te6fl  na  JIOHO  flpyra, 

OT-B  neHajibHHXi>  HyjKAHXi)  CTpani. 

Bi>  npaft  poAHoii,  na  C'BBep'b  CT>  ibra, 

He   yMHHT-L   MOH 
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Ho  Kor^a  KOBapmi  OHH  25 


ycTa  BO  MpaK-fe  HOHH 

,  ne  Jiio6fl  : 
MHJIHH  Apyn>  !  OTT> 
OT-L  cepAeHRHX-L  HOBHX-B  pan-B,  30 

OTI>  HSMinti,  OTL  saSBenbH 

MOH   TaJIHCMaHT>.  » 

Pushkin. 
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VIII. 

GEPEHAflA- 

CTBHbl   TBO6H   BHCOKOH, 

SaB'EIIieHHblM'L    OKHOMt, 
fl    CTOK)    BT>    T'BHH   IIIHpOKOH, 

Becb 


6jiemyT'L,  CTpacTbio 
rojioct  COJIOBBH  ; 

BtlHflb,    O,    BLIHflb   Ha   3ByKT>   HpHSblBHOft, 
HOHBHCb,    BB'BBfla   MOH  ! 


CKOJIbKO    6l>   MLI   nOTOM-B    HH   5KHJIH, 

H  xony,  HTo6'L  MH  CT>  To66ft  10 

flo  MornjiLi  ne  3a6biJiH 

3TOft   HOHH   OFHeBOH. 

M    JiePKO    H   TOpOHJIHBO, 

CJIOBHO  npHSpant,  nyTb  flHina, 

OSHpaflCb   60H3JIHBO,  IS 

TH  cofiffenib  KO 


BeBKOHGHHO   TOpJKeCTByfl, 
VCTpeMJIIOCb   H   Ha   KpHJIbl^O, 

Ha  KOJTEHH  yna^y  H, 

IIOCMOTplb   Te6'B    Bl>   JIHI^O.  20 
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M 

M  npOHfle'TL  nocJTEflHiii  CTpaxt, 
M  3aMpei"L  TBOft  fl'feTCKift  Jieneit 
Ha  npeflaBiiraxcH  ry6axi>. 

MJIB  TH  cnnnib,  CJIOJKHBIHH  pynn,  25 

H    H6   IIOMHHIIIb    660   MH-B, 

H  nanpacHO  JibioTCH 

HH'? 

Turgenev. 
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IX. 
ITBCHfl. 


H  jiK>6HJia  ero 


ffHH   H    OrHH, 

Kan-b  ^niMt  He  Jno6nTb 


ToJIbKO    CT>    HHMTj   JIHIHb    OAHHM'B 

H  na  CBiiTij  H?HJia  ; 
EMJ  Ayniy  MOK>, 
?KH3Hb 


aa  HOHb,  aa  Jiyna, 
Kor^a  Apyra  H  m^y  !  10 

BCH  Sji'fejii 
SaMHpaio, 


TH,    30pbKa   MOfl?» 

BOTT>  OHT>  pyny  6epeTT),  15 

Boi"b  it'fejiyeT'b  MGHH  ! 

«MHJIHH  £pyri>,  noracn 

Iloi^'fejiyH  TBOH  ! 

M  Ses-b  HHXT>,  npH  TeS'fe, 

Ornb  nHJiaex-b  BI>  Kposn  ;  20 

6e3T>  HHXT>,  npn 


M  BOJinyeTCH 
M  SjiHCTaioT-b  rjiasa, 
CJIOBHO  B'b  neS-B  SB-BS^a  !  »  25 

Koltsov. 
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X. 

BEPE3LL 

To  6biJio  paHHeio  BGCHOH, 
Tpasa  e^Ba  Bcxoftiijia, 

PyHbH    T6KJIH,    H6    napHJIT.    3HOH, 
M    36JieHb    pOHJl.    CKBOSHJia  ; 

Tpy6a  nacTynibn  noyTpy  5 

Eme'  ne  n^jia  BBOHKO, 

H  BI>  saBHTKax'B  eiu,e  BT>  6opy 

ELUTB  nanopOTHHKi>  TOHKift  ; 

To  SLIJIO  paHHero  BCCHOH, 

BT>  T^HH  6epe3-B  TO  6iiJio,  10 

Kor^a  CT.  yjni^KOH  npe,o;o  MHOH 

Tti  OHH  onycTHJia... 

TO   Ha   JIK)66Bb    MOK)    B1>    OTB-BT-L 

TH  onycTHJia  B'BJK^bi  — 

0    H?H3Hb  !    0    JI'EC'L  !    O    COJIHI^a   CB'BT'L  !  15 

0  K)HOCTb  !  o 


H  njiaKaJHb  a  nepe^i  To66n, 

Ha  JIHKT>  TBOii  TJIH^H  MHJIHH  — 

To  6btao  paHHero  BCCHOH, 

B'B  T'BHH  6epe'3rb  TO  6tiJio  !  20 

To  SHJIO  BT>  yrpo  HainHX-B  JI-BT'L  — 
0  cnacTie  1  o  cjie'sH  ! 

0    JI'BC'B  !    O    JKH3Hb  !    0    COJIHIja   CB'BT'L  ! 

O  csiiHuft  Ayx-B  6epe'3H  ! 

A.  Tolstoi. 
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XI. 
CMEPTb. 

Kor#a  a  CTany  yarapaTb — 

M  B-Epb,  TeS'fe  ne  flOJiro 

TLI  nepenecTb  MGHH  eejin 

B-L  HaiirB  cafl'b,  Bt  TO  M'BCTO,  r.ij'E 

AKau;iH  S-BJIHX'L  ^Ba  KycTa... 

Tpasa  MejKT>  HHMH  TaKT>  rycxa, 

M  CB'BJKiii  Boa^yxt  TaKi> 

M  Tan-L  npoapa^HO  SOJIOTHCTB 

Mrpaiomift  na  COJIHI^'B  JIHCTI>  ! 

TaMi>  nojiojKHTb  BGJIH  MGHH.  to 

GiflHbeM'b  rojiy6aro 

Vnbiocfl  H  Bt 

OTTyaa  BHfteH'b  H 

BblTb    MOJKGTTb,    OH-b    C"b    CBOHX'b   BblCOT-b 

npomaJibHbitt  MH-B  npHniJieT'b,        15 

CT>    npOXJia.UHHM'b    B'BTepKOM'b... 

H  SjiHB'b  MGHH  nepefl'b  KOHDJOMI. 

POAHOH    OHHTb    paSffaCTCH    SByKTb  1 

H  CTany  ^yMaTb  H,  HTO  apyn> 

Mjib  6paTi>,  cKJiOHHBinncb  Ha,n;o  MHOH,         20 

OTep-b  CT>  BHHMaTejibHoii  pyKOH 

Ob    JIHI];a    KOHHHHH    XJia^HHH    HOT'b, 

H  HTO  B-b  nojirojioca  noe'T'b 
OHT,  MH^  npo  MHJiyio  CTpany ; 

M    CT>    3TOH   MliCJIbK)   fl    3aCHy,  25 

M  HHKoro  ne  npOKJinny ! 

Lermontov. 


D. 
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XII. 
HA  CMEPTHOM'L 


Becb  AGHB  ona  Jiemajia  BT>  3a6biTbH, 
M  BOH)  ee  y5Ki>  TEHH  noKpbiBajra  ; 
Jlnji'b  TenjiHH  jrETHiii  ^o?KAb,  ero 

HO   JIHCTbHM'L    BeCGJIO    3ByH8LJIH. 


M  Me^jieHHO  onoMHHJiacb  ona, 
H  na^ajia  npncjiyinHBaTbCH  KT> 
H  ^ojiro  cjiyinajia  —  yBJieneHa, 
BT>  cosnaTejibHyio 


M  BOT-L,  KaKi>  6bi 

CosnaTejibHO  ona  nporoBOpHJia 

(fl  6biJii>  npn  neii,  y6HTbifi  HO  H?HBOH)  : 

«0,  KaK'L  see  aTO  H  Jiio6HJia!» 


JlK)6iiJia  TH,  H  TaK-b  Kan-b  TH  jiio6HTb  — 
H^T-L,  HHKOMy  eme  ne  y^aBajiocb  ! 
0  FocnoflH  !...  H  3TO  nepejKHTb  !... 
M  cep^e  na  KJIOHKH  He  pasopBajiocb  ! 

Tyuchev. 
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XIII. 
KOJIOflHMKM. 

CnycKaeTCH  cojinije  sa  CTGHH, 

B#aJIH    30JIOTHTCH    KOBBftlfc,  - 
3BOHKifl    HijHH 

ntuib. 


OHH    CT>    6pHTHMH   Jl6aMH,  5 

IIIaraiOT'L  Bnepe^t  THJKGJIO, 

yrpIOMHH    C^BHHyjIH    6pOBH, 

Ha  cep#u;e  paa^yMbe  Jierno. 


Cl>    HHMH   ^JIHHHHH 

KJIHHH  Tejrfjry  sesyTt,  10 

JI-BHHBO  crn6afl  KOJI^HH, 

KOHBOHHHe    Cl>    HHMH 


—  HTO,  6paTi^Li,  saTHHGMTe  H^CHIO, 
SaSyaeM-B  jinxyio  S'feay  ! 
y?Ki>  BH,HHO  TaKaa  HeBsro^a  15 

HanHcana  HaarL  Ha  pojuy  ! 

H    BOTT,,    HOBeJIH,    SaTHHyjIH, 

HoiOT'L,  sajiHBaHCb,  OHH 

IIpo  Bojirn  ninpOKoft  pas^ojite, 

Hpo  flapOM'L  MHHyBHiie  ^HH  ;  20 

IIOIOT'b    HpO    CBo66flHHH    CT6HH, 

IIpo  jniKyio  BOJIK)  noroT-L, 

MepKHert  see  SOJI'B,  —  a  i^'fenn 


A.  Tolstoi. 

2—2 
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XIV. 
flOPOJKHAH   KAPTMHA. 

Ho  rpe6«JTE  nepOBHOii  H  TpHCKOH, 
BflOJib  MOKpuxt  pbi6aHbHX'i> 

flopOJKHafl   i^e-FL    KOJIHCKa, 

Gamy  a  sa^yMHHBO  B-L  HGH  ; 


H  CMOTpio  H  floporoft 
Ha  c'Epuii  H  nacMypnHH 
Ha  oaepa  6epen>  OTJioriii, 
Ha 


Ho  rpeSji'fe,  co  B3rjiH^OMi>  yrpioMHMt 

HpOXOflHT-L   HSOpBaHHHH   HtHfl-B  ; 

Mat  oaepa  ct  niHOii  H  myMOMT> 
Bo^a  repeat  rpeSjiio 


TaMt  MajibHHK'L  nrpaeT'L  na 
3a6paBmHCb  B'b  aejieHbiii  TpocTHHKt  ; 
Bi>  Hcnyr-B  BSJieT'BBniifl  yTKH 
03epOMi> 


CTapofi  H 
na 


.II'BHHBO   nO^B03HTl>   M^IHKH. 


21 
MH^  KajKCTCH  see  TaK-b 

XOTb    H6    SblJI'b   fl 

H  Kpiinia  jjajie'Karo 

H    MSlJIbHHK'b,    H   JTEC-b,    H 

H  MCJibHHi^H  roBOp-b  ymijibift  25 

M  BeTxoe  B-b  nojit  ryMHO, 

T»       ••        r  I  f    f 

rsOO       OnPO       WO'PTTCl  -THO       TT«\Tf»T        r"l"LTTT/~l 

JJUC    c/ivj    r\\ji /J,d.   1U     \ft\D    \jDltiL\J 

Ho  MHOK)  3a6iiTO 


TaK-L  TOHHO  CTynajia 
TaKie-Ha>  Tamnjia  M'BIUKH  ;  30 

y  MejibHHi^H  inaTKofi 

B-b    TpaB-B 


H 

M  TaK-b  >Ke  inyM-BJia 

Bee  3TO  y?KT>  6iiJio  nor^a-TO,  35 

Ho  TOJibKO  ne  noMHio  Kor^a. 

A.  Tolstoi. 
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XV. 

BECHA. 

3HMa  ne  jjapOM-L  BJIHTCH  : 
ITponuia  en  nopa  ; 
BecHa  BI>  OKHO  CTJHHTCH 
M  TOHHT-B  co 


M  Bee 

Bee  roHHTt  SHMJ  BOHI>, 
masopOHKH  BT> 


eme 

H    Ha   BCCHy 

Ta  eft  B-B  rjiasa  xoxo^ert 
M  nyme  Jinnib  myMHT-B  ! 


M, 

Il 

B-L  npeKpacHoe 

BecHi  H  ropn 
VMiiijiacfl  BT>  entry, 

M    JlfflHb    pyMflH-BH    CTSlJia 

Hanepenop-B  spary. 

Tyuchev. 
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XVI. 

JIMCTL. 


Jlncrb 

CMOTpll,    KaKT>   JIHCTbGM'L   MOJIOftblM'b 

6epe3u, 

CKBOSHOH, 
ITojiy-npoapa^HOio  Kant 


HMT.    rpeSHJIOCb    BGCHOH, 
BeCHOH    H   JI'BTOM'L    SOJIOTLIMt, 
PI    BOT1>    ?KHBliH    9TH   rp63LI, 

IIo^'L  nepBtiM'B  ne6oM'L  roji 

IIpo6HJiHCb  B.nipyr'B  Ha  CB-BT-B  ^neBHOH.     10 


0,   nepBHX-L   JIHCTbGBt   KpaCOTSl, 

OMbiTHxi>  Bt  cojraeHHbix'L  Jiyna 

GT>   HOBOpOH^JHeHHOK)    HXt    TEHbK) 

M  cjiblniHO  Hani  no  HX-B 

HTO    B-b    aTHXTb   TliCHHaX'b   H   TbMaXT>  IS 

He    BCTp'ETHIHb    MGpTBarO   JIHCTa. 

Tyuchev. 
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XVII. 
TVHA. 

paac/EHHHOft  6ypn 
TLI  neceniBCH  no  acHoft  jiasypn, 
TLI  HaBO^HinB  yn^iJiyio 
TBI  nenajiHinb  jiKKyiomifi 


TH  ne6o  He^aBHO  Kpyron-B  o6jierajia,  s 

M  MOJinia  rposHO  Te6n  oSBHBajia, 
M  TH  HBAasajia  TaHHCTBennHH 
M  ajiHHyio  aeMJilo  noHJia 


,  conpoficH  !     Ilopa 
ocB'fejKHJiacB  H  6ypa  npOM^ajiacB,     10 
M  B-BTepTb,  jiacKafl  JIHCTOHKH 
Te6fl  ci>  ycnoKoeHHHX'B  POHHT-B 


Pushkin. 
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XVIII. 
flVMA  COKOJIA. 


Jib  6yfly  H 

'L   JJOMa   JKHTb, 
MOK)    MOJIOflOCTb 

HH  na  HTO  ry6nTb? 


Jib  6y^y  H 

OKHOMt 

Ho  jjoporfe 

H   HOHb 


y  coKOJia 

CBHSaHH,  10 

nyTH 


60HTCfl    OH-B 

yH?bIX'L   JHOflflXt    6HTb, 

GB  cyab66ft-MaHHxoH  15 

CaM'b-Co66K)    JKHTb? 


XOHGTCH, 

06jieT'BTb  ero 

flyina  npocnTcn?  20 
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HJIB  saq'BMt  OHa, 
MOH  MHJian, 

Sfl'tCb    CHflHTt   CO    MHOH, 
CJI63H   JILe'T-L 


M6HH   JIGTHTL,  25 

H^  noert, 
Bee  pyKoft  MaHHTi>, 

Bee    C-L    C060H    SOBCTt? 


IIOJIHO 
B'^K'B  CH^'BTB,  30 

Ho   flOpOJK 

Mai.  OKna 


Co 

Ky^a  nyTb 

A    JKHTb    CTSLHy    TaMTb,  35 

B6n>  BejiHTT>. 

Koltsov. 
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XIX. 


He  Bt  irferfe  H 

He  BT>  pocKonm  H  JKHJI-L  ; 

Pa66Tajit  H  TpyftHJiCH 

M    XJia^-B    H    3HOH    CHOCHJII> 

Tepnn  pasjinqnu  Mynn, 
BopojiCH  H  C-B  cy#i>66ii  ; 
MOH  cypOBH  pyKH 
He  anajiH    HTO  noKOii. 


H  cojmeHHaro  scxo^y 

HH  paay  ne  npocnajn>,  10 

BT>  cyposyio  noro^y 

yKpiiTbCH  ne 

Ho  njiyroM' 

VTp66y   fl    36MJIH, 

To  apornyjit  npOMOKan,  15 

To  Becb  rop'feji'L  BT>  HHJIH. 


3  a  pasHHMH 
MCHH  ap'feji'L 

TBepAHMH    CT-BHaMH 

H  ^HKOfi  6pert  ;  20 

TaM-L 


KpBiniy  H3t  COJIOMBI 
CBOHXT>. 
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BT>    8TO   BpeMfl,  25 

BtlBt   MOJIOfl'L   H    SflOpOBTb, 

He  qyBCTBOBajn>  H  6peMH 

CHXI>   TflrOCTHHX'B 

Bes-L  BCHKaro 

flOBOJIbHO    Co6HpaJIl),  30 

KopMHJI-L    CBOK)    CGMbHinKy, 

BHJI-L  cHTTb  H  cjiaflKO  cnajii. 


Ho  MJia^ocTb  npoaiejibKHyjia, 

EH  y5KT>  Soji'fe  H^T-B  ; 

CKOp6b  jiioTaH  cornyjia  35 

Vnpyrift  MOH  xpe6eT'L  ; 

MOH  ojupt,  rjvk  H, 

y66n>  Jiemy  H 

SJIOH  CMepT 

HHH'B   BGCb    MOH   Mipl>.  4° 

A.  Shishkov. 
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XX. 

imran 


fl  OTinyM'BBHiaro 
TnxoHbKO  no  JIHCTBHM'B  TGKJIH, 
TnxoHbKO  nienTajiHCb  flepeBba, 
KyKyniKa  Kpiraajia  B#ajiH. 

Jlyna  na  ueuA  ns-B-sa  Tynn 
CMOTp-BJia,  Kant  6y^TO  B-L  cjieaaxt, 
Gnfl'BJi'L  H  noflt  KJienoMt  H 
M  #yMajn>  o  npejKHnxt 

He  3Haio,  6fciJia  JIH  B-B 

flynia  nenopOHna  MOH,  10 

Ho  MHoroMy-6i>  H  ne  noB'Bpmi'B, 

He  cffEJiaji-B  6H  nnoraro  a  ; 

Tenepb  JKC  MH^  CTajiH  HOHHTHH 

06MaHT>,    H    KOBapCTBO,    H    3JIO, 

M    MHOrlfl    CB-BTJIblfl    MblCJIH  15 

Oflny  sa  apyroft  ynecjio. 

TaKT>  flyMajii>  o  ^HHX'b  a  MHHyBniHxi>, 

0    ffHHX'B,    KOr^a    SblJI-L   fl   flOSp'BH, 

A  B^  jiHCTbflxt  BticoKaro  KJiena 

Cnfl'BJi'L  Ha,o;o  MHOH  COJIOBCH,  20 

M    H'BJI'L    OHTE>   TaKT>   H^JKHO    H    CTpaCTHO, 

Kan-L  6y£TO  XOT'BJI'B  OHT>  cnaaaTb  : 
«yrEiiibCH,  He  c'BTyii  nanpacHO, 
To  BpeMH  Bepne'TCH  OHHTB  .  » 

A.  Tolstoi. 
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XXI. 

3MMHIH   BE^EP'L. 

Bypn  MFJIOIO  ne6o  KpoeTL, 
Biixpn  cirEHmbie  KpyiH  : 
To  KaK'B  sB-fepb  ona  saBoert, 
To  sanjianeT-B  Kant  AHTH, 
To  no  KpOBJi-B  o6BeTinajioii 
Bflpyn>  COJIOMOH 
To  KaKi>  nyTHHK-L 
Ki>  naMt  B'B  OKOHIKO 


Haina 

H  nenajibHa  H  TeMHa  ;  10 

HTO  me  TM,  MOH  CTapymna, 

npiyMOJiKJia  y  OKHa? 

HJIH  6ypn  3aBHBaHbeMrB 

TH,  MOH  flpyrL,  yTOMJiena, 

MJIH  apeMJienib  nofl'b  JKyjKH^anbeM'b       15 

Csoero  BepeTena? 


,  #66paH 

IOHOCTH    M06H  ! 

ci>  ropa  ;  rfl'fe  ?Ke  KpyjKKa? 

fleTi,  Becejiifi.  20 

Cnoii  MH^  n^CHio,  naK-L  CHHHii;a 
THXO  3a  MOpeMi>  jKHJia  ; 
Cnoii  MH-B  n-BCHio,  KaKi> 
3a  BOAOH  noyTpy  nuia. 
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Bypn  MFJIOIO  ne6o  KpoerL,  25 

Biixpn  CH^JKHHG  Kpyifl  : 
To  KaK-B  BB'fepb  ona 
To  sanjia^eT-B  Kant 


IOHOCTH    M06H  3° 

ci>  ropn  ;  r^t  me  KpyjKKa? 
Gepwy  6y(n;eT'L  Becejiitt. 

Pushkin. 
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XXII. 
CTAHIJIH. 

aa  rpycTHOH  o6HTejib, 

H    KaKOfi    SHaKOMHH   EHfl-L  ! 

3a  CT-EHOH  xpairaTt  CMOTPHTGJIB, 

COHHO    MaHTHHK'L 


CTyKHGT'L   BnpaBO,    CTyKHeTt    BJI'feBO, 

EyftHrL  Miicjiett  ^JIHHHHH 
Bi>  neM-L  paacKasH  H 


A  BT> 

nafl  CB'tna,  10 

nec-B  ,n;ajieKO 


BJI-BBO,    CTyKHeTt    BnpaBO, 

Bee  TBep^HTt  o  CTapHH'fe  ; 

FpycTHO  TaKT>  !     He  snaio,  npaso,         15 

Ha  HBy  H  HJIB  BO  CH-B? 

BOTT>  yjKT>  Jioina^n  TOTOBBI  — 

C'BJit  BT>  KH6nTKy  H  cKaqy  — 

HOJIHO,  Tan-L  JIH?    Btimy  cnoBa 

Ty  JKC  cajibnyio  CB^qy,  20 

Ty  me  rpycTHyio  o6nTejib 
M  Kpyroarb  SHaKOMHtt 

3a    CT'BHOH    Xpan 
GOHHO    MaflTKHK-B 

A.  Tolstoi. 
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XXIII. 
nOJIHOHHAH   flVMA. 


na  jjBOp'E 
A  B-L  TjOM'fe  flaBHO  yme 

,  no,n;xojKy  H  : 


Ha  neS'B  TaKt  TGMHO,  TaKi>  TGMHO, 

H    BB'BSaOHKH    H'BT'B    HH    O^HOH, 

A    BT>    ftOM'E    CTapHHROMTj    TaKt    TpyCTHO 

Cpe^n  HenoroftH  HOHHOH  ! 


6beTi>,  6apa6aHH,  no  Kptini'B, 
jitHHH  jnbcTpti  ftpojKarL,  10 

3a  uiKanoMt  npOBOpnHH 

Bi>  SMajKHLiXT.  oSonxt 


OITE 

KaK'L    CKOpO    XOSHHH'L 

HaCJTEflHHK'b    nOKHH6TI>    HOM'BCTbe,  IS 

?KHJIT>  ero  ,o;66jiecTHbiH 


naBcer^a 

3arji6xHyTT>  CTynenn  TpaBOtt... 
M  AyMaTb  061*  8TOMT>  TaK-L  rpycTHO 
Cpe^ii  nenoroflH  HOHHOH  !  20 

A.  Tolstoi. 


D. 
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XXIV. 


H  Focnoflb  CBOIO  OTpajjy 
FoMy,  KTO  BT>  jiijTHin  jKapt  H  SHOH, 

iH  HHiu,iii,  MHMO  ca,niy 
no  jKapKott  MOCTOBOH  ; 


KTO  CMOTpirrL  BCKOJib3b  qepe3i>  orpa^y 
Ha  TEHB  ^epeBbeBt,  BJiaKt  .nojinnt, 
Ha  HeflOCTyimyio  npoxjia^y 

PoCKOLQHblXt    CB'BTJILIX'L   JiyrOBHHt. 


He  fljifl  Hero  rocTenpinMHOft 

flepeBbH  C-EHBIO  paapocjiHCb,  10 

He  TJJIH  nero,  KaK-b  oCjiaK- 

<DOHTaHT>    Ha   BOB^yX'B    HOBHC'L. 


JlasypHbift  rpOTL,  KaKi>  HS'L  TyMana, 
HanpacHO  B3opi>  ero  MaHHTi>, 

H    HHJIb    pOCHCTafl    (j)OHTaHa  IS 

ero  He 


IloniJiH  rocno^b  CBOIO 

TOMy,  KTO  5KH3H6HHOH  TpOHOH, 

KaKTb  SiflHiiiH  HHmiH  MHMO  ca^y, 

no  SHOHHOH  MOCTOBOH.  20 

Tyuchev. 
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XXV. 
TOPHEGTBO  JIIOBBM. 

MOH,  6paTi>  MOH,  ycTajibrii,  CTpajjaiomiH 


KTO  6i>  TH  HH  6biJTL,  ne  na^aii 
HycTb  nenpaB^a  H  SJIQ  nojiHOBJiacTHO 
Ha^Tb  OMiiToii  cjiesaMH  seMJieii, 
HycTb  pasSnTt  H  nopyraHt  CBHTOH 

M    CTpyHTCH    H6BHHHaH    KpOBb  :  - 

B-fepb,  HacTaHeT-L  nopa,  H  nornSneT'L  BaajiT>, 
M  Bepne'TCH  na  seMJiio  jiio66Bb  ! 

He    BT>    TepHOBOM-L    B'BHLIJ'B,    H6    nOfl-L    THeTOMI, 


He  CT>  KpecTOM-L  na  corSennbix-L  njienax-L,  —  10 
Bt  Mipij  npH^e'Tt  ona  BT>  CHJI'B  H  cjiaB'fe 

Cl>   flpKHM-L    CB'BTOHeM'L   CJISLBH   Bl> 

M  ne  Sy^eTt  Ha  CELT'S  HH  cjiest,  HH 
HH  6e3KpecTHHXT>  Mornji-L,  HH  pa66Bi>, 
HH  HyjKftii  CeanpocB'BTHOH  ,  MepTBHmen  ny>K^ti  , 
HH  Mena,  HH  nosopHtix'b  CTOJiCoB-B.  16 

3—2 
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0,   MOH   Apyri>  !     He   MGTra   BTOT-B   CB'ETJIHH 

npHxcft-L, 
He  nycTan 


3Jio     BOKpyrt     qepe3qypT> 


Bonpyrt  qepesqyp-L  ym'L  TeMna          20 
Mipt   ycTanerL    OTT>  MyKi>,   .saxjieSne'TCH  BI> 

KpOBH, 

VTOMHTCH  SesyMHOfi  6opL66ft,  — 

M     nO3HHMeT1>     KT>     JIK)6BH,      Kt     6e33aBpETHOH 
JIIO6BH  , 
,    nOJIHLIfl    CKOp6HOH   MOJIb66lI. 

Nadson. 


NOTES 

Most  of  the  abbreviations  used  will  be  readily  understood: 
instr.  stands  for  the  instrumental  case,  and  loc.  for  the  locative 
or  prepositional.  'Forbes'  refers  to  Mr  Nevill  Forbes'  Russian 
Grammar  (Oxford  1914);  'Boyer'  to  the  Russian  Reader  of 
Messrs  Boyer  and  Speranski  (Chicago  n.d.). 

Verbs  are  called  perfective  or  imperfective,  in  the  sense  that 
they  belong  to  the  perfective  or  imperfective  aspect. 

I. 
SPRING  WATERS. 

Theodor  Tyuchev  (1803-1873)  wrote  about  a  hundred  short 
lyric  poems  and  nothing  else;  but  he  is  a  great  poet,  and 
I  believe  that  most  English  readers  would  prefer  his  lyrics  to 
Pushkin's.  He  never  writes  better  than  about  spring,  and 
three  of  his  spring  poems  are  included  here  (i,  xv,  xvi);  all 
are  exquisite.  For  the  opinion  of  a  great  critic  on  Tyiichev's 
poetry,  see  the  prefatory  note  to  xxiv. 

Here  he  describes  the .  rushing  of  water  that  inaugurates 
spring  in  Russia,  when  the  snow  melts  and  the  ice  on  the  rivers 
breaks  up, 

eme :  pronounce  yesh-cho.  (1)  At  the  beginning  of  a  word, 
e  is  always  preceded  by  a  y  sound ;  elsewhere,  it  may  or  may 
not  have  this  sound.  (2)  When  e  is  accented,  it  often  takes 
the  sound  of  ooryo:  thus  e/K'i.,  'hedgehog,'  is  pronounced  yosh : 
in  all  such  cases,  it  is  printed  e  in  this  text. 

BT>  is  not  a  syllable  and  coalesces  entirely  with  the  following 
word. 

BO.HH,  nom.  plur.,  but  BOfltf  gen.  sing. :  this  change  of 
accent  is  common  where  the  noun  is  of  two  syllables  and  ends 
in  -d ;  e.g.  pyKa,  hand :  gen.  sing,  pyitri ;  nom.  plur.  pf KH. 
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'with  spring,'  the  original  use  of  the  instrumental 
case :  the  same  case  often  has  a  temporal  sense,  e.g.  Becfl62, 
'in  spring';  jrfcToin>,  'in  summer';  OCGHBIO,  'in  autumn'; 
3ii3i6ii,  'in  winter.' 

CirfYb,  from  6t>KdTb,  an  irregular  verb,  which  makes  6'fery', 
64atiiniL,  6fErf'n>,  and  imperative  6'Erri. 

6fjurn>,  from  6y,miTi>:  this  change  of  accent,  being  very 
common,  should  be  noted:  6yatf,  'I  awaken,'  but  fifflniiiB, 
'thou  awakenest':  it  is  essential  to  distinguish  between 
6y,ntfTB  (inf.)  and  6f JIITT.  (3rd  pers.  sing.). 

6pei"B,  a  contraction  of  6£pen>:  it  occurs  again  xix  20. 

BO  :  BI  assumes  this  form  before  certain  groups  of  consonants, 
of  which  BC-  is  one. 

Bcli  KOHnEi,  'all  the  ends  of  the  earth.' 

H^e'Ti:  pronounce  eed-yot.  Spring  is  supposed  to  come  on 
foot ;  if  she  came  in  a  chariot,  •fc.a.eT'L  (from  ixaiB)  would  be 
required  instead. 

This  clause  has  no  verb,  because  the  equivalents  of  am,  art, 
and  are  are  omitted  in  Russian:  ecxL='is'  is  sometimes 
expressed,  e.g.  in  25. 

MH  is  subject,  roHu,rf  predicate. 

Bri-c.ia.ia:  past  perfective,  with  the  sense  of  our  perfect: 
the  same  tense  does  duty  for  our  pluperf.  and  aorist  as  well. 

xopo-BbAT.  is  properly  a  gathering  of  village  girls  to  dance 
and  sing. 

TOJin^T-cfl :  the  last  syll.,  pronounced  -sa  and  not  -sya,  is 
a  contraction  of  ce6fl  and  is  a  regular  suffix  of  reflexive  verbs. 

The  eye  must  be  trained  to  distinguish  at  once  TOIII^TCH 
(3rd  sing.  pres.  ind.)  from  TO.inHTLCfl  (inf.). 

sa  Heft,  'after  her':  eft  becomes  Heft,  because,  after  a  pre- 
position, H  is  prefixed  to  the  oblique  cases  of  OH'L,  OHO',  on6 :  so 
y  ner6,  sa  Hunt  etc. 

II. 
HOLY  RUSSIA. 

The  poet  says  that  the  foreign  eye  is  not  impressed  by  the 
Russian  landscape  and  cannot  detect  the  real  greatness  of 
Russia  which  lies  in  her  power  to  endure  suffering  like  her 
Divine  Master. 
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2  The  dash  at  the  end  of  the  line  shows  that  'is'  must  be  sup- 
plied ;  it  is  often  used  so  both  in  prose  and  verse :  see  v  13. 

3  Kpafi  is  nom.  here  but  voc.  below. 

pojjHofr,  nom.  sing.  masc. :  the  gen.  fern.,  impossible  here,  is 
also  po^nofi. 

The  beginner  should  impress  firmly  upon  his  mind,  that 
Russian  adjectives  are  declined  throughout  the  singular,  not 
like  nouns  (as  in  Latin);  but  like  pronouns,  e.g.  OHT>  or  TOTT.. 

3  and  4  were  prefixed  by  Turgenev  as  a  motto  to  his  /KiiBiia 
M 6 iii, ir  (Living  Relics). 

5  '  Will  not  understand  and  will  not  notice ' :   both  verbs  are 
present  in  form,  but,  as  they  are  perfectives,  future  in  meaning ; 
noHiiMaeri.  and  sasrhiaeTT.  are  the  corresponding  imperfectives, 
and  they  are  present  in  meaning  as  well  as  in  form.     See 
Appendix  I  §  4. 

6  iiHO-iuieM^HHHfi,  'foreign,'  from  HH6ir,  'other,'  and  ni^aia, 
'race':  imo-CTpaHeui.  is  the  common  word  for  'foreigner.' 

7  ITO :  pronounce,  shto :    thus  accented,  it  is  a  relative  pron. 
Distinguish   CB-frrurb   (3rd   pers.    pres.   ind.)   from  caM'tiTL 

(inf.) :    they  differ  both  in  accent  and  termination. 
10       Te6a :  ace.  governed  by  ncxoji,itjri>. 
12       nc-xoA^.i'b,  'travelled  through  on  foot' :  the  prefix  gives  the 

sense  of  'entirely';    and  xo^^Tb,  like  H  flirt,  always  implies 

motion  on  foot. 
6jiaro-c.ioB.ifla :  pres.  gerund  of  6jiaro-cjioBjiflTL. 

III. 
LAST  WISHES. 

Michael  Lermontov  (1814-1841),  a  Russian  of  remote  Scottish 
ancestry,  was  killed  in  a  duel  at  the  age  of  twenty-six,  leaving 
a  considerable  amount  of  lyric  verse  and  a  novel  (Tep6H  Hamero 
BP^MGHH,  A  Htro  of  Our  Time).  He  was  strongly  influenced 
by  Byron.  His  work  is  unequal ;  but  the  best  of  it  is  unsur- 
passed in  simplicity,  force,  and  melody. 

In  this  poem,  a  wounded  soldier,  dying  abroad,  expresses 
his  last  wishes  to  a  brother-officer.  A  translation  by  Mr  Maurice 
Baring  will  be  found  in  Appendix  II. 

i  ci>  106610 :  pronounce  as  One  word — sta-bo-yu.  Brother- 
officers,  unless  they  are  about  to  meet  in  a  duel,  use  the  2nd 
pers.  sing,  to  one  another. 
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6paTi>,  'brother,'  must  be  distinguished  from  6paii>,  'to 
take.'  " 

xork.Tt  (">LI,  'I  should  like':  6H  (or  f>T>  in  the  contracted 
form)  is  the  conditional  particle,  used  with  the  past  tense. 

no-6riTi>,  'to  be  for  a  while':  no-,  prefixed  to  a  verb,  often 
attenuates  its  meaning. 

Ha  CELT'S  belongs  to  JKHTB  :  cf.  ix  6. 

roBOpfl-rt,  'they  say,'  'I  am  told'  :  this  pi.  with  an  indefinite 
subject  is  very  common  and  often  takes  the  place  of  our 
passive:  e.g.  uapH  y6H.ui,  'the  Tsar  has  been  murdered.' 

ocxae'T-Cfl  :  3rd  pers.  sing.,  pres.  ind.  of  ocraBaTi-ca  : 
similarly  AasaTb  (to  give)  makes  ,nai&,  ane'int,  .naert. 

n  ORCHIL,  'thou  wilt  travel'  (not  on  foot,  which  would  be 


Again,  the  verb,  though  present  in  form,  is  future  in  meaning, 
because  it  is  perfective:  tje  nib  =  'thou  art  travelling,'  no- 
1Bjenib=  'thou  wilt  travel.'  Simi'ar  perfectives  are  cnp6ciirL 
(11.  9  and  28),  and  sa-CTanenib  (1.  18)  :  all  three  have  a  future 
sense.  See  Appendix  I  §  4. 

6  CMOipn  JKT>,  'well,  look  here!':  JKT>  or  JEC  is  an  enclitic 
particle  with  many  meanings:  its  commonest  use  is  to  emr 
phasise  the  word  before  it,  e.g.  cer6  ate  flHfl,  'this  very  day,' 
more  emphatic  than  cer6^Ha. 

fta  ITO  =  'but,  after  all.' 

cyjb66ft  :  pronounce  soo-dyboy  (the  first  y  being  a  con- 
sonant) :  the  case  (instr.)  is  due  to  o-3a66ienrb. 

8  HIIKTO  He  :  even  where  the  subject  is  negative,  the  verb  must 
always  be  negatived  also:    HIIKTO  HSI  HUXT>  ne  nor^St,  'not 
one  of  them  was  lost.' 

9  cnp6cm^:    Russian  idiom,  like  Latin,  requires  the  future 
here:    we  say,  'If  anyone  asks....' 

Distinguish  cnpocnn,  from  cnpocrfib  (inf.). 
10       KTO  6n  HH,  'whoever'  may  ask:  see  vm  9,  xxv  2. 
1  1       HMI  :  dat.  plur. 
12       paneHt,  'wounded,'  past  participle  passive  of  p^HHifc. 

Every  past  participle  and  adjective  has  two  forms:  (1)  a 
longer  form,  when  it  is  used  attributively,  as  ^66pHi1  He-iOB^Ki,, 
'  a  good  man  '  ;  (2)  a  shorter  form,  when  the  adj  .  or  participle 
is  the  predicate,  as  qejOBiKt  floOpi,  'the  man  is  good.'  paHen-B, 
being  the  predicate  here,  takes  the  place  of  paHCHuft.  Similar 
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short  forms  are  1116x11  (for  luoxie)  in  1.  14,  JKIIBI  (for  acnB6ii) 
in  1.  21,  and  JTbUHB-b  (for  JiimfiBHH)  in  1.  22. 

13  3a  uapfl,  'for  the  Tsar':  a  famous  opera  called  '/Kn3Hb  aa 
IJapa  (Life  for  the  Tsar),  by  Glinka,  the  first  great  Russian 
composer,  was  produced  in  1837. 

17  ejBa  (pronounce  yed-vd)  is  often  followed  by  Jin  (or  Jib):   it 
means  'I  hardly  think  you  will  find....' 

18  sa-CTaneiiib:  pres.  ind.  of  the  perfective  aa-ciats. 

19  npH-andiBCfl  =  npii-3Hai6cb:    the  inf.   is  used  with   much 
more  freedom  than  in  English:    see  ix  3. 

6'b  is  the  contracted  form  of  6u. 

As  3Ka,ib  is  a  fern,  noun,  the  verb  should  properly  be  f>LiJid, 
but  it  is  used  in  such  a  way  as  to  pass  for  an  adverb :  the  usual 
constr.  is  MH^  JKa.ib  ee,  'I  am  sorry  for  her.' 
21       list  Hiix'b:  see  n.  to  3a  Hen,  i  12. 

23  nojiK'b  no-cjiajiii,  'they  have  sent  the  regiment,'  i.e.  'the 
regiment  has  been  sent':  see  n.  to  1.  3. 

Note  that  ITO  introduces  an  indirect  statement,  and  iTo6'b 
(i.e.  1x6-6  bi)  an  indirect  command,  'that  they  must  not 
expect  me.' 

25  ecxb :   commonly  omitted :  it  does  not  occur  again  in  these 
poems. 

oflna,  here  is  merely  the  indefinite  article. 

26  '  When  one  thinks,  how  long  ago  we  (two)  parted ! '     The 
first  KaKi  has,  as  often,  the  sense  of  Korjja. 

Bcn6MHiimi,,  lit.  'thou  shalt  remember':  the  2nd  pers.  sing. 
is  regularly  used  where  we  use  '  one,'  to  generalise  a  statement : 
comp.  xvi  16. 

27  paa-CTajniCb:  supply  MM  as  subject. 

30  nycxaro :      pronounce    pu-stdw-va,    throwing    the     whole 
stress  on  the  middle  syllable.     The  gen.  is  due  to  the  regular 
rule  that  the  direct  object  of  a  negatived  verb  is  in  the  gen. : 
Bfi.u'EJiH-jiH   BBI   ee?   a    ne   Bu^aji'b   ea,    'Did    you    see    her? 
I  did  not  see  her.' 

ataji^fi :  in  prohibitions,  the  imperfective  verb  is  used : 
hence  JKajitft  and  not  no-Ka.Tftit  here,  though  the  perfective 
pa:5-CKa/KH  was  used  in  1.  29 :  comp.  xxv  2. 

31  'Let  her  weep  a  little':   for  the  force  of  no-,  see  u.  to  1.  2, 
and,  for  the  constr.,  n.  to  xxv  3. 
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IV. 
THE  POISON-TREE. 

Alexander  Pvishkin,  born  at  Moscow  in  1799,  died  on  Jan.  27, 
1837 ;  like  Lermontov,  he  fell  in  a  duel.  Pushkin  had  African 
blood  in  his  veins:  his  mother's  grandfather  was  a  negro 
named  Hannibal,  who  was  bought  by  Peter  the  Great  at 
Constantinople,  educated,  and  ennobled :  the  surname  borne 
by  his  descendants  was  raHHii6a.n>.  There  is  no  trace  of  the 
African  in  Pushkin's  writing  :^  apart  from  his  genius,  he  has 
the  lucidity  and  good  sense  of  the  French  people.  The  creator 
of  modern  Russian  literature  and  literary  style,  Piishkin  is 
ranked  by  his  countrymen  as  the  greatest  of  all  the  Russian 
poets.  He  wrote  a  number  of  poems,  some  unfinished  dramas, 
a  fine  tragedy,  and  a  novel  in  prose.  EBreeifi  OHiJniHi,  a 
romance  in  verse,  is  perhaps  his  masterpiece ;  that  admirable 
performance  must  not  be  judged  by  the  first  Canto  which  he 
himself  described  as  '  a  hasty  introduction.' 

This  famous  poem,  a  marvel  of  conciseness  and  force,  may 
be  due  to  something  Pushkin  had  read  about  Java ;  or  he  may 
have  expanded  a  hint  in  Byron's  Childe  Harold,  TV  126.  One 
of  Turgenev's  short  novels — 3aTriuii»p — turns  on  the  poem. 

pac-Kaje'HHoR :  perf.  pass.  part,  from  pac-Kajtfib:  cf. 
3a-Ka.ie'HT>,  v  14. 

anqdpt:  antiaris  is  the  botanical  name  of  the  upas-tree  of 
Java,  a  poisonous  tree  but  not  quite  as  deadly  as  legend 
represents  it. 

B-cej^HHaa,  lit.  'the  inhabited,'  just  like  17  oucou/nen/ ; 
'the  whole  world.' 

'Nature,  the  nature  of  the  parched  plains.' 

ffiajKAymnxi.:  gen.  plur.  fern,  of  the  pres.  participle  of 
aeaaijaib,  'to  thirst.' 

cienefi :  gen.  plur. :  CTGHL  generally  means  a  grassy  plain, 
but  this  tree  grows  in  a  sandy  desert  (1.  20). 

er6,  'it':  Russian  uses  er6,  esif,  etc.  of  animate  and  in- 
animate things  alike. 

Bt  jenb,  'upon  a  day':  JCHL  is  ace.:  cf.  BT>  6fpro,  'in  a 
storm'  (vn  14). 

Ha-nofLia :  here  and  often  the  prefix  Ha-  suggests  abundance : 
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so  Ha-roBOprfiB,  'to  talk  a  great  deal,'  Ha-nrfiBca  ideMi.,  'to 
drink  a  quantity  of  tea.' 

Kan.ieirh:  KanaTb,  'to  trickle,'  makes  two  presents — Hanaro, 
— aenih,  and  Kan.no,  — jemt.  Note  that,  if  a  verb  is  accented 
on  the  1st  syll.  in  the  inf.,  the  accent  is  unchanged  throughout 
all  inflexions. 

i       KT>  nojfflHK),  'towards  noon':   common  temporal  use  of  KI. 
pac-TonflCL :  gerund  of  the  perfective  pac-TonHTLCfl,  'to  melt.' 
3H6ro :  the  normal  gen.  of  3Hoii  is  3H6a ;  but  a  gen.  in  -y  or 
-K)  is  often  used;  in  the  case  of  most  masculine  nouns:    cf. 
CT>  BH,ny  (v  25). 

i  CMOJOK),  'in  the  form  of  resin' :  a  typical  use  of  the  instru- 
mental case  to  denote  a  state  or  condition:  so  KorjU  a.  6uin> 
CTyjteHTOM'B,  'when  I  was  a  student';  OH?>  Bri-iiie.n>  BI 
OTCTEBKy  Mai6pOM'f>,  'he  left  the  army  as  a  major';  OH% 
CMOTpnTi,  CTapnK6Mi>,  '  he  looks  like  an  old  man.' 

>  Ha-6-feKif Tt :    here  Ha-  means   'towards,'   quite  unlike  its 
meaning  in  Ha-nofijia  above. 

17      6cjiH  :   pronounce  yess-lee :   Russian  c  never  has  the  sound 
of  z. 

o-pocriTT>,  lit.  'shall  wet':  the  verb  is  perfective,  and  there- 
fore the  pres.  is  future  in  sense. 
J      6jiyjK,naa  :   pres.  gerund. 

)  ci>  er6  BiTBeTi,  'from  its  branches':  CT,  with  gen.  regularly 
=  'from.'  Note  that  ero.  though  preceded  by  a  preposition, 
does  not  become  He  r6,  because  the  preposition  does  not  govern 
it :  comp.  xvi  14. 

>  c-ieKaeTt:   imperf ective :   the  prefix  c-  means  'from,'  like 
'  ex- '  in  '  exudes.' 

{  '  But  one  human  being  sent  another,'  though  no  wild  animal 
will  approach  the  tree.  JTI&SII  is  generally  used  as  the  plur.  of 


23  TOTT>,  'he,'  'the  other,'  used  just  like  Latin  ille,  where  the 
subject  changes. 

no-TCKt  (pronounce  pa-tyok),  lit.  'flowed  off,'  i.e.  hastened 
off. 

24  Kt  f*Tpy:  comp.  KI  nojifji,Hio  (1.  10). 

26       y-BflftimiMH  :  past  participle  of  y-BflHyxb,  'to  wither.' 

ct,  'with,'  regularly  takes  the  instr. 
28       xja^HHH  is  often  used  for  xoj6ji,HLiH  by  the  poets,  and  so 
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(hair)  for  B6.iocw,  M.iaj69  for  HOJio^6&,  rjiacT>  for  ro.ioc'B, 
etc. :  in  each  case  the  shorter  form  is  the  older. 

pyHBHMii,  lit.  'in  the  form  of  streams' :  see  n.  to  1.  12. 

29  Jert  (pronounce  lyok),  past  tense  of   .leiB,  'to  lie  down': 
all  the  verbs  in  this  stanza  are  perfective;    each  action  is 
definite  and  complete. 

30  JiEiKii :  the  inner  bark  of  a  tree,  especially  the  lime,  used  for 
many  purposes  in  Russia. 

31  HOTT,:  gen.  plur.  with  what  is  called  the  zero  ending:    i.e. 
the  case  represents  the  stem  alone :  it  is  specially  common  with 
fern,  nouns  ending  in  -a. 

33  Ha-miTjlrB,  'fed  to  the  full' :   for  this  force  of  Ha-,  see  n.  to 
1.  8. 

34  The  epithet  means  that  the  arrows  do  his  bidding. 
CTpiun  in  the  pi.,  but  CTp-kiH  gen.  sing. :  see  n.  to  I  2. 

35  pa3-o-c.ia.Tfc,  'sent  in  different  directions.'     The  prefix  pa3- 
often  denotes  dispersion;    -o-   is  often  inserted  between  the 
simple  verb  and  the  prefixes  BOS-  and  pa3-. 

36  BT>,  'into,'  with  ace. ;  but  BB,  '  in,'  takes  the  loc. 
npefl-LTb,  properly  'frontier,'  can  mean  'country';  Pushkin 

elsewhere  uses  po^ndfi  npe^tji'B  for  p6^una  (native  country). 


V. 
A  COSSACK  CRADLE-SONG. 

This  exquisite  song  is  supposed  to  be  sung  by  a  Cossack 
woman  to  her  infant.  The  scene  is  in  the  Caucasus,  and  she 
foretells  that  the  babe  like  his  father  will  fight  against  the 
mountain  tribes,  while  she  weeps  at  home  for  her  son.  The 
Terek  is  a  great  river  flowing  northwards  from  the  Caucasus, 
and  the  Chechens  are  a  tribe  living  in  Daghestan,  who  resisted 
the  Russian  power  down  to  1859,  when  they  surrendered  with 
their  chief,  Shamyl. 

2  6^ioniKn-6ai6  is  a  refrain  to  make  the  child  sleep,  like  our 
'hush-a-by.'  The  verb  y-6ai6Ki!BarrB  =  'to  lull  to  sleep.' 

5  crany,  'I  will  begin'  (pres.  ind.  of  CTaxi>),  is  used  to  form  a 
future  tense,  '  I  will  tell ' :  the  constr.  is  common,  and  it  must 
be  noted  that  the  infin.  after  ciauy  must  always  be  imperfective : 
there  are  six  such  infinitives  in  the  song. 
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c-noio,  'I  will  sing':   this  is  the  other  way  of  forming  the 
future:    C-HOI&  is  pres.   ind.   of  c-niiB,   and  c-nixL  is  the 
perfective  form  of  iitii :  see  n.  to  in  5 :  this  kind  of  future 
also  occurs  six  times  in  the  song. 
an>=  'but.' 

i,  imperative  of  .upeM^TB. 

:  past  gerund  of  sa-KpriiB:  the  ordinary  form 
is  sa-KptiB-B. 

:  njecK^Tb  makes  miemf, — erab,  in  pres.  ind. 
the  form  Tleiie'Heij'L  is  commoner:  comp.  Pushkin, 
Prisoner  of  the  Caucasus, 

He  cnn,  Kasa'K'B:  BO  mi  HOTin6fl 
Heie'Heu'B  xb.niiT'B  3a  piK6ft. 

(Sleep  not,  Cossack;   in  the  darkness  of  night  the  Chechen  is 
astir  across  the  river.) 

Ha  66pen>,  'on  to  the  bank' :  the  ace.  shows  'motion  to.' 
T6iHT'b  must  be  distinguished  from  TO^^TL  (inf.). 
The  dash  before  CTa'ptifi  means  that  'is'  must  be  supplied: 
see  ii  2. 

aa-Raje'Ei,  not  being  the  predicate,  should  be  sa-Kajre'HHaft : 
see  n.  to  in  12 :  but  the  distinction  between  the  use  of  the  two 
forms  is  sometimes  ignored. 

BT.  6016,  'in  battle':  the  normal  locative  is  661;,  but  many 
locatives  are  formed  in  -f  or  -i&:  so  Kpai&  in  1.  38.  As  this 
termination  is  always  accented,  it  is  distinct  from  the  dative 
6610  and  Kparo. 

c-uoK6eHi,:  the  short,  predicative,  form  of  c-noK6fiHHH. 
y-SHaeniR,  'thou  shalt  learn,'  from  the  perfective  y-3HaiB: 
the  imperfective  is  y-SHaerat,  'thou  art  learning,'  from  y- 


ip       B-fl'feHeiiib,  'thou  shalt  put  in,'  perfective:  but 
'thou  dost  put  in,'  imperfective. 

H6ry,  ace.  of  Bora":  many  fern,  nouns  which  end  in  a",  throw 
back  the  accent  in  the  ace.  sing.,  e.g.  pyua",  pf  Ky,  rojiosa,  r6aoBy. 
20      B03b-Memb,  ' thou  shalt  take,'  from  BSHTB,  perfective:  but 

6epenib,  'thou  art  taking,'  from  6paiB,  imperfective. 
i       pa3-o-fflBi6,   'I   will   embroider':    but  pac-iiiiiBa'K),  'I  em- 
broider.'   The  prefix  pas-  (of  which  pac-  and  paso-  are  other 
forms)  suggests  variety,  'divers  colours.' 
i      C-B  BB^y,  'in  appearance,'  lit.  'from  look' :  for  the  -y  ending 
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of  the  gen.,  see  n.  to  iv  10:    so  lepaiB  HSI  Blfay,  'to  lose 
sight  of.' 

27  a  BEiftny,  'I  will  go  out':  Brf-  is  always  accented,  when  the 
verb  to  which  it  is  prefixed  is  perfective;  so  Bti-cjajia  (i  8). 

28  TEE    siaxHeuiB,    'thou   wilt   beckon,'    from    MaxHfn>:     but 
M&meniB,  'thou  beckonest,'  from  MaxaiB. 

29  cjiest :  gen.  plur.  with  zero  ending,  governed  by  CK6jri,KO. 
3°      BI  Ty  HOIB.  'on  that  night' :  xy  is  fern.  ace.  of  TOTT.. 

npo-JiBi6,  'I  shall  shed,'  from  npo-.i^Ti>:  but  JILIO,  'I  am 
shedding.' 

33       cTa*Hy :  see  1.  5 :  five  imperfective  infinitives  here  follow  the 
auxiliary  verb. 

35  ivLiHU  jjeHb :  ace.  of  duration  of  time. 

36  ra.na'TB,  to  discover  her  son's  destiny  by  cards  or  by  omens ; 
ra^airie  was  a  favourite  pastime  of  Russian  women  in  the  days 
of  their  ignorance. 

37  cKyiaeiiiB,  sc.  no  p6,nnH'E,  'art  homesick.' 

38  Kpai6 :  see  n.  to  1.  14. 

39  JKI  =  '  but.' 

3a66n, :  gen.  plur.  with  zero  ending,  from  3a66ia :  the  gen. 
is  used  because  the  verb  is  negatived :  see  n.  to  in  30. 
41       jant,  'I  will  give,'  from  ^TB:   but  ,a,ai&,  'I  give,'  from  the 
imperfective  jasaiB. 

She  will  give  him  at  parting  a  little  ikon,  to  which  he  may 
address  his  prayers. 

A  Russian  peasant,  when  praying,  turns  his  eyes  to  the 
sacred  pictures  (o6pasa)  on  the  house- wall.  If  out  of  doors, 
he  will  look,  if  possible,  at  the  cross  on  a  church,  and  is  said 
MOirfiBCH  Bory  na  uepK6BHLifi  upecrL,  i.e.  'to  direct  prayer  to 
the  church  cross.' 

43  MOJflC-a:  the  proper  gerund  of  MO.i^Tbca  (to  pray)  is  MOJIHCB,  but 
the  poets  often  add  a  superfluous  -a  or  -a  to  the  reflexive  verb. 

44  craBB,  imperative  of  CT^BHTB. 

ne'pea'B  co66fr,  'in  front  of  you':  ce6a  and  csoS  (1.  46)  are 
freely  used  of  the  1st  and  2nd  persons,  as  well  as  of  the  3rd : 
e.g.  a  no3B6jro  ce6-fe  npii6a'BHTB,  'I  shall  permit  myself  to 
add....' 

45  roi6BflCi) :  pres.  gerund  of  roi6BHT&ca. 
BI>  608,  'to  enter  the  battle.' 

46  noMHn:   imperative  of  ndjmiiTb:   the  accent,  being  on  the 
first  syll.  in  the  inf.,  remains  there  in  all  the  inflexions. 
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VI. 
ERZERUM. 

This  poem  was  written  at  Erzerum,  which  Pushkin  visited 
in  1829 ;  Russia  was. at  war  with  Turkey,  and  Pushkin  entered 
the  city  with  a  victorious  army.  The  poem,  attributed  to  a 
Turkish  Janissary,  appeared  in  an  account  of  the  journey  which 
he  published.  In  this  he  writes:  'The  reforms  instituted  by 
the  Sultan  have  not  yet  penetrated  to  Erzerum.  Between 
Erzerum  and  Constantinople  there  exists  the  same  sort  of 
rivalry  as  between  Kazan  and  Moscow.' 

1  nifpH,  'the  Giaours,'  i.e.  the  Christian  powers  who  com- 
plimented the  Sultan  Mahmoud  on  his  reforms. 

2  KbBanoft  nflT6ft,  'with  iron  heel':  KOBaTt,  'to  hammer  iron,' 
makes  Kyi&,  KyeiiiL,  in  pres.  ind.;  and  K6BaHHMfi,  the  perf. 
pass,  part.,  is  used  as  an  adj.  with  one  H  dropped  out. 

3  cnamaro :  ace.  sing,  masc.,  pres.  part,  of  cnaxt. 
pas-^BHTi,  and  the  two  following  verbs,  being  perfectives, 

are  all  future  in  meaning. 

5  aa-CHfjn,  'has  fallen  asleep':  npo-CHy*TL-ca,  'to  awake,'  is  a 
reflexive  verb :  both  are  perfectives. 

6  IIpo-p6Ka,  'the  Prophet,'  Mahomet. 

7  BT>  He'MT>,  'in  it':  pronounce  vnyom  (1  syll.). 

flpe'sHflro:  most  adjectives  of  time  and  place  have  'soft' 
terminations:  e.g.  BeceHHifi  (not  — HH),  liraiS,  sHMHiir,  pa*H- 
Hift,  npe'audii,  nocJiB^nifi,  Beie'pHift,  which  are  all  found  in  this 
text. 

9       'For    the  sweets  of  vice':    cji^ocieft  is  gen.  plur.   and 
governs  nopOKa. 

10  MOJib6'fe:  HS-JWEH^TB,  'to  betray,'  governs  the  dat. 

11  OT-Bi^Ki),    'has    become    unaccustomed':     but 
'has  become  accustomed.' 

n6xy :  for  gen.  in  -y,  see  n.  to  iv  10 :  distinguish  this  from 
Bi>  noif , '  in  a  sweat,'  where  the  loc.  ending  is  accented. 

12  Bt  *iacri,  'at  the  hours.' 

14  x6jarb,  'walk  on  foot':  the  verb  further  implies  that  they 
do  this  as  a  regular  thing,  whereas  HjfTi>  would  mean  'they  are 
walking  now':  cf.  xin  5:  xo^iiTB  and  iiwA  are  both  imper- 
fectives,  so  that  their  presents  have  a  present  sense ;  but  the 
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first  is  'indefinite'  and  the  second  'definite.'  Thus  pfccmft 
MyactfKi  KajKflyio  cy666iy  x6juiT'B  BT>  6aHK>,  '  a  Russian  peasant 
goes  to  the  bath  every  Saturday  '  ;  but  OHT,  n^eii  B^ 
6dHro,  'he  is  going  to  the  bath  now.'  Compounds  of 
xoflHTB  are  imperfective,  but  of  ii^itf  perfective  :  hence  npo- 
x6,a;in"6  =  'he  walks  forward,'  but  npo-fijeTT>  =  'he  will  go,' 
the  prefix  losing  its  proper  meaning,  and  serving  only  to  make 
the  verb  perfective  :  see  Appendix  I  §  5. 

Note  the  change  of  accent  between  xojrfTt  (inf.)  and  x61niiTT>, 
'he  walks.' 

15  crapfxT,,  like  MyjK'jrfH'E,  below,  is  ace.  plur.,  this  case  being 
identical  with  the  gen.  if  the  noun  is  animate.    But  note  that 
the  ace.  sing,  of  fern,  nouns  in  -a  differs  from  the  gen.  sing. 

16  a  xi;:  comp.  n  TOTT>  (iv  23). 

rapdsiH,  'the  harems':  Pushkin  first  wrote  xap^MH,  which 
reproduces  the  sound  of  h  better  ;  but  modern  Russian  always 
uses  r  to  represent  our  h,  so  that  Hamlet  is  turned  into  TaMJieTt 
and  Horatio  into  Fop^uifi. 

B-B<SjflTT>:  the  prefix  means  'into':  it  does  not  form  a 
syllable  and  is  pronounced  as  if  the  speaker  had  a  very  slight 
stammer  over  the  letter. 

17  esflf  xt  :  pronounce  yev-nooch  (ch  as  in  loch). 

18  ne  TaKOB-b,  '[is]  not  like  that.' 

The  epithets  refer  to  the  facts  that  Erzerum  is  (1)  7000  feet 
above  the  sea;    (2)  a  centre  of  trade-routes  between  Europe 
and  Asia.     This  appears  in  Pushkin's  prose  narrative. 
21       ^pmreMi  :    the  regular  form  from  i^pnaiL,  'to  draw,'  is 


qa"inefi:  instrumental. 

24  Pushkin  writes:    'Erzerum  is  proud  of  its  water.      The 
Euphrates  flows  within  three  versts  of  the  town  ;  and  there  are 
everywhere  a  quantity  of  fountains,  with  a  tin  cup  by  each, 
hanging  on  a  chain.' 

25  TOJin6B  :  for  this  use  of  the  instr.,  see  n.  to  rv  12. 

26  AJKurriTH:    a  Tatar  word:    no  Russian  word  begins  with 
flat-  :   they  use  it  to  represent  our  j  sound,  e.g.  jtseHiejiBMeHi, 
'gentleman';  ^esict,  'James.' 

28  As  a  matter  of  fact,  Pushkin  describes  in  his  narrative  how 
he  himself  visited  a  harem  at  Erzenun  ;  but  the  visit  was  made 
by  right  of  conquest. 
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VII. 

THE  AMULET. 

This  imitation  of  Eastern  poetry  is  based  on  fact.  At 
Odessa  in  1824,  Pushkin  was  given  an  agate  seal-ring  by  a 
Countess  Vorontsoff.  He  wore  it  habitually  on  his  right 
thumb — some  of  his  portraits  show  it — often  used  it  to  seal 
his  letters,  and  attached  a  mysterious  value  to  it.  It  was 
once  in  the  possession  of  Turgenev,  and  is  now  in  the  Pushkin 
Museum  at  Petrograd.  It  bears  a  memorial  inscription  in 
Hebrew,  but  is  not  of  great  antiquity. 

2  na,  'against.' 

CKajirii,  ace.  plur. :  an  exception  to  the  rule  noted  on  I  2. 

3  TCMO,  'warmly,'  makes  Ten.ii>e  as  comparative:   where  the 
positive  has  more  than  two  syllables,  the  accent  does  not  shift 
in  the  comp.,  e.g.  yiTJiBO,  'politely,'  makes  yiTtfB'fee. 

5  Ha-c.ia/Kji.a'-H-ct :     pres.    gerund    of    the    imperfective    na- 
CJtajKadTtcfl :  note  that  perfective  verbs  do  not  normally  form 
pres.  gerunds. 

The  termination  -ct,  after  vowels,  represents  the  termination 
-ca  (pronounced  -so)  after  consonants. 

6  npo-B6,n;HTi>,  'spends' ;  but  the  other  aspect  npo-Be^e'T't  would 
mean  'will  spend.' 

7  JiacKaacb :  the  reflexive  form  implies  that  the  endearments 
are  mutual. 

8  B-pyitfjia  =  the  Latin  mandavit,  being  derived  from  pyita  as 
mandare  is  from  manus. 

iz       'It  [is]  given  to  you  by  love.'     The  instr.  is  constantly  used 
to  express  agency :  cf .  xiv  28. 

jant  is  the  passive  participle  used  as  predicate  and  therefore 
in  the  short  form :  the  two  forms  are  .naHHuii,  — aa,  — oe,  and 
Jtani).  jjaHa,  ,naH6,  where  the  shift  of  accent  should  be  noted. 

15  rojiOBti:    gen.,  because  the  verb  governing  it  is  negative: 
the  pi.  is  r6jroBM,  the  same  form  with  a  different  accent. 

1 6  cnace'TT,   and   the  three  following  verbs  are  all  perfective 
presents  with  future  meaning. 

19       no-Kjr6HHHKOBi>  is  the  form  of  both  gen.  and  ace.;   but  the 
gen.  is  no  doubt  required  here  by  the  negative  verb. 
IIpo-p6Ka:  cf.  vi  6. 
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21  Ha,  'tO.' 

a6HO,  a  poetical  word,  for  which  pf  KII  or  rpyji;i>  would  be 
used  in  prose. 

22  cipant :  gen.  plur.  with  zero  ending,  from  expand. 

23  CT>  i&ra,  'from  the  South':   pronounce  syooga:  newspapers 
now  write  of  the  Southern  Slavs  as  Jugo-Slavs. 

25  KOBa'pHH  should  be  KOBapHtm:    see  n.  to  in  12:    but  the 
poets  often  disregard  the  difference :  comp.  xix  5. 

6qn,  a  poetical  word,  for  which  Masa  is  used  in  prose:  the 
sing,  is  OKO,  — a,  n. 

26  oiapfiori,:    from  OHapoBart:  future  in  sense.    An  inf.  in 
-osaTB  generally  makes  a  pres.  ind.  in  -fro,  -f em&. 

27  ycia :  the  prose  equivalent  is  rf  6n. 

28  noij'Ejif  K>TT>  :  another  perfective. 
jiK)6a:  gerund  of  JiK)6iiTb. 

31  or&  3a6B6HLfl,  'from  being  forgotten.' 

32  co-xpaHHTt,  'will  preserve':  but  xpanrfTi,  'preserves,'  and 

,  'to  preserve.' 

VIII. 
A  SERENADE. 

Turgenev  (1818-1883)  is  of  all  Russian  writers  the 
finest  artist  and  the  best  critic.  The  amount  of  his  prose 
fiction  is  very  large,  and  it  is  all  good;  one  might  pick  out 
3an6cKH  Ox6iHiiKa,  Omri  H  J(vntt  and  Pf  AIIHT>  (A  Sportsman's 
Notes,  Fathers  and  Sons,  Rudin),  as  his  masterpieces.  He 
published  little  poetry:  the  single  piece  (Croquet  at  Windsor) 
which  he  included  in  the  collected  edition  of  his  works,  is 
unworthy  of  him. 

This  graceful  and  musical  serenade  is  taken  from  his  earliest 
piece  for  the  stage,  called  Heociop6}KHOCTb  (Carelessness), 
written  in  1843.  The  scene  is  in  Spain. 

2  noft'b  OKHOMi),  'under  the  window,'  the  speaker  being  in  the 
street:   a  person  is  often  said  cii^tiB  no^t  OKHOMI,  when  he 
is  in  the  house:  cf.  xvm  6. 

3a-Bi5uieHHHMi>:  past  pass.  part,  of  sa-BfiCHTB:  a  theatre 
curtain  is  aa-Ha-B'fec'L. 

3  T^H^  :    locative,  to   be  distinguished  from  T^HH,  gen.  and 
dat.  sing.,  nom.  and  ace.  pi.,  of  the  same  word.     This  loc.  is 
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found  in  fern,  nouns  ending  either  in  -i,  like  Tiiib,  or  in  -in, 
like  Anr-nia;  B%  AHUiH,  'in  England.' 

4  o-KfraHHHH,  'wrapped  about':   the  prefix  o-  often  has  this 
force. 

5  3Bi3ji,H :    pronounce   3B63ji,H :    this   is   one  of  a  very  few 
words  in  which  1;  takes  this  sound  which  e  so  often  has. 

7  BHH,HI>  is  one  syllable:  the  imperative  of  the  imperfective  is 
BH-xo,a,rf  :  the  latter  would  be  a  less  urgent  summons. 

8  no-nBH-cb,  'show  thyself :  the  -cb  represents  -OH,  i.e.  ce6a. 

9  'However  long  we  may  live  after  this.' 

HH  is  not  negative  here:  after  an  interrogative-relative 
adverb  or  pronoun,  it  expresses  the  indefinite  notion  of  'how- 
ever': e.g.  KaKt  H  HH  crapaiocb,  'however  hard  I  try.' 

When  6u  is  also  used,  as  here,  the  verb  is  always  in  the 
past:   comp.  in  10  KTO  6u  HH  cnpocHJTb;   xxv  2  KTO  6%  TH 
HH  6HJTb :  6t  is  the  contracted  form  of  6u. 
[0       xorfcTb,  'to  wish,'  an  irregular  verb,  makes  xoif,  x6ienib, 

x6ieiT),  XOTHMT>,  XOTHT6,  XOTflTt. 

TjxoSi.  =  ITO  Cm,  and  this  again  is  followed  by  a  past  tense 
where  we  should  expect  a  present. 

MH  ct  To66ft  =  'you  and  I' :  the  regular  idiom,  the  speaker 
putting  himself  first,  in  the  plural :  '  my  sister  and  I '  is  MH 
ci>  cecipoH. 

HOIH  :  gen.,  as  the  object  of  a  negatived  verb. 
JierK6,  aerie,  'lightly' :  adv.  of  jie'riciu. 
fltiiira:  gerund  of  flHmaTb. 

o-supaflCb,  'looking  about  you' :  gerund  of  o-sup^TLca. 
TH  coB^erat,  'thou  wilt  come  down,'  perfective:    C-XO^HIHI,, 
the  imperfective,  'thou  art  coming  down.' 
ftyma :  often  used  as  a  term  of  endearment,  even  between  men. 
TOpmecTfif a :      gerund    of    TopKeciBOBa'Tb :      observe    how 
much  commoner  the  gerund  is  than  the  present  participle. 
18-23     All  the  verbs  are  perfective  presents  with  future  meaning. 
18       KpHJim.6  =  French  perron,  steps  outside  a  house :  a  Russian 
family  in  summer  spends  much  time  na  KpHJiLirl?. 

irregular  pi.  from  KOr&HO. 
f,  from  y-nacxb:  the  imperfective  is  na^aio. 
BT>  ,1  ii  11,0,  'into  your  face' ;  the  regular  idiom. 
The  imperfectives  of  the  three  verbs  are — sa-THxaeTT,,  npo- 
and  sa-Mirpaerb. 

4—2 
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24  iipe-^Biniixcfl,  lit.  'that  have  surrendered  themselves' :  past 
part,  of  the  reflexive  verb  npe-jtaiB-ca. 

25  c-.ioKfiBmn  pfuii,  lit. 'having  folded  your  arms':  pastgerund 
of  c-JioscHTb.     All  gerunds  are  indeclinable. 

The  three  finite  verbs  in  this  stanza  are  imperfectives. 

26  o6i>  becomes  660  before  MH-,  just  as  KT>  becomes  KO  (1.  16) 
and  fit  becomes  BO. 

27  Jiti&TCfl :    pronounce  lewtsa :    Newton's    name    is   written 
HB&TOH'B  in  Russian. 

IX. 

A  SONG. 

Alexei  Koltsov  (1809-1842)  had  a  short  and  sad  life.  The 
son  of  a  cattle-dealer  in  the  Government  of  Voronezh,  he 
received  little  education  and  found  no  sympathy  nor  even 
affection  in  his  own  family.  His  chief  friend  and  patron  was 
the  critic  Byelfnsky.  After  long  illness  he  died  of  consumption, 
leaving  158  short  poems.  There  is  much  resemblance  between 
his  history  and  that  of  Burns.  He  had  an  admirable  lyric 
gift,  and  more  of  his  songs  would  have  been  included  here,  if 
his  metres,  often  those  of  the  traditional  folk-songs,  had  been 
more  suitable  to  the  immediate  purpose  of  the  book. 

The  metre  is  ^  ^  -  |  ^  ^  -*-,  i.e.  two  anapaests,  with  the  last 
syll.  of  each  foot  accented. 

2  napie,  'more  hotly,'  comp.  of  aeapKo:  for  the  form,  comp. 
nf  me  (xv  12). 

jna:  'than'  after  the  comparative  is  regularly  expressed 
by  the  gen.:  5io  BH  jifqme  iiena  3Haeie,  'you  know  that 
better  than  I.' 

3  With  a  personal  dat.,  the  inf.  is  freely  used  to  express 
negations :  comp.  xi  2 :  'we  cannot  tell'  may  be  either  ne  Basil 

or  KaKi>  Ham  3Haib? 

dat.  plur.  of  jupyroft. 

the  past  tense  of  the  Russian  verb  has  the  peculiarity 
of  showing  gender  and  number — OHI>  jKiijTh,  ona  tfuua,  OH6 
JKHJIO,  OHH  JKHJIH.  This  is  explained  by  the  fact  that  it  was 
once  a  participle;  thus  it  is  analogous  to  the  Latin  passive, 
captus  est,  capta  est,  capti  sunt.  The  fern,  form  is  apt  to  place 
the  accent  on  the  last  syllable :  so  OT-flsuaa  below. 

^f  ray,  aco.  of  ;i,yina,  with  change  of  accent :  see  n.  to  v  19. 
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8  oT-jnaia'  :    but    6T-^ajiT>    where    the    subject  is  masculine. 
oi-^aid  and  no-racrf   (1.  17)  are  the  only  perfectives  in  the 
poem,  as  against  fourteen  imperfectives. 

9  ITO   sa   HOHL  =  Kanafl   HOMB,    'what    a   wonderful    night': 
comp.  xxn  1.     Note  that  in  this  idiom  sa  does  not  affect  the 
case  of  the  noun  which  follows  it. 

10  spfra:  verbs  of  expecting  govern  the  gen. 

flpyri,,  .npfra  must  not  be  confused  with  jipyr6fi,  ,npyr6ro 
(1.  3). 

11  The  masc.  forms   are  C.i'fc.neH'b   and   x6jioAeHT>,  being   the 
contracted  forms;    but  the  fern,  forms,  in  these  and  many 
other  cases,  accent  the  last  syllable. 

13  noe'T^:   nliTL,  'to  sing,'  makes  11016,  rioemt  etc. 

14  s6pbKa,  dim.  of   aaprf,  'redness  of  the  sky,'  is  used  as  an 
endearment:  so  also  is  COJIHLIIIIKO,  dim.  of  c6jiHU,e. 

15  6epern>,  'he  takes,'  from  6pdTb  :  but  B03LMe'Ti),  'he  will  take,' 
from   BSHTB:    the  perfective  is  therefore  supplied  by  a  quite 
different  verb. 

17  no-racH  :  perfective  imperative  :  no-ramaTi  imperfective. 

18  no-ii/BMf  H,  a  pi.  noun  of  four  syllables,  must  not  be  confused 
with  no-uiuif  ft,  an  imperative  of  three. 

20       OTHB:  a  contracted  form  of  or6nB. 

BI  KpOBri  :  loc.,  but  the  gen.  of  KPOBB  is  Kp6Bir. 
22       a«Re'TT>:  Keib,  'to  burn,'  makes  rary,  mateuiB  etc. 


X. 

THE  SCENT  OF  THE  BIRCH-TREE. 

Alexei  Tolstoi  (1817-1875)  —  not  nearly  related,  if  at  all, 
to  the  more  famous  writer  of  the  same  name—  had  all  the 
advantages  of  birth  and  wealth.  For  twenty  years  he  held  a 
position  at  Court,  corresponding  to  that  of  Master  of  the 
Buckhounds.  But  literature  was  the  chief  passion  of  his  whole 
life;  and  he  left  a  trilogy  of  historical  dramas,  a  historical 
novel  of  the  time  of  Ivan  the  Terrible,  and  a  quantity  of  lyric 
poetry,  including  epical  ballads  such  as  no  Russian  had  written 
before  him.  His  lyrics  seem  to  show  the  influence  of  Heine. 
All  his  published  writings  are  excellent  literature;  and  his 
plays  are  successful  on  the  stage. 

This  lovely  little  poem  has  an  exquisite  freshness  which  is 
rare  in  any  poetry. 
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1  Becn6S,  'in  spring' :  see  n.  to  i  2. 

2  Bc-xojjifjra,  'was  rising  up':   the  prefix  BOS-  (BOC-  and  sc- 
are forms  of  it)  denotes  upward  motion. 

3  T6KJH :    the  past  tense  of  Te*ib,  'to  flow,'  is  TeKt,  Teod, 

T6KJl6,   TeKJltf. 

4  pomi :  gen.  plur.,  with  zero  ending,  of  p6in,a. 

5  nacxf  iiita,  belonging  to  a  nacTfxri>,  'herdsman.'    It  was  still 
too  early  in  spring  for  the  sheep  and  cattle  to  be  driven  out 
to  pasture :  the  grass  had  not  grown  tall  enough. 

7       BT>  saBiiTKaxi)  SujH),  'was  in  curls,'  i.e.  was  still  curled  up 

in  the  frond. 
•         Brb  6opf :  for  the  loc.  ending  in  -f  or  -i&,  see  n.  to  v  14. 

10  Sepe.Tb:  gen.  plur.  with  zero  ending. 

11  npe,HT>  (=  ne'peji.'b)  becomes  npe^o  before  MH-,  as  o6t  becomes 
660  (m  27). 

13       TO,  'then.' 

Ha  is  governed  by  OTBirb — 'in  answer  to.' 
15   .  c6jHU,a:  in  this  word  the  Ji  is  generally  not  pronounced. 
1 8       THARA :    as  the  inf.  is  rjifl^Tb,  the   normal   gerund   would 

be  rjia^fl,  but  there  are  a  few  gerunds  which  throw  back  the 

accent,  e.g.  OH^a,  ctba,  cfl,nfl,  aeiaa. 
22       ciaciie  and  c^acibe  are  equally  permissible  spellings;  but 

the  latter,  having  only  two  syllables,  would  not  fit  the  verse 

here. 

XI. 

DEATH. 

This  is  the  end  of  a  long  poem  by  Lermontov,  called  Mtsyri 
or  The  Novice.  A  Georgian  boy  who  had  been  brought  up  in 
a  Russian  monastery  escaped  to  the  freedom  of  his  native 
mountains  and  returned,  after  a  few  days,  brought  to  the 
point  of  death  by  exhaustion  and  want  of  food.  Nearly  all 
the  poem  is  spoken  by  him :  he  tells  the  Abbot  why  he  went 
and  what  he  did,  and  ends  with  this  charge  about  his  last  hours. 

1  CTany  y-Miipaih,  'shall  come  to  die.' 

CTdHy,  itself  perfective,  is  constantly  used  with  imperfective 
infinitives  to  form  a  future :  see  Appendix  I  §  9. 

2  Bi>pi>,  Bl?pi>Te,  imperative  of  B'fepiiTL. 

xeC-fe — JK3,aib,  'you  will  not  have  long  to  wait':  see  n.  to 
ix3. 
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3  nepe-He*cTL :  the  prefix  has  the  same  force  as  '  trans- '  in 
'transport' :  it  signifies  a  change  of  place. 

necrb  is  another  form  of  iiecxri. 

BCJIH  :  imperative  of  Be.i'fcrL.  Note  that  Be,ii&  belongs  to 
both  aspects,  perfective  and  imperfective,  and  means  (1)  'I 
will  order';  (2)  'I  order.'  The  number  of  such  verbs  is 
small. 

4  TO,  'that,'  not  'the.' 

'used  to  bloom' :  3rd  plur.,  past  tense  of  u.B'fecTit. 
gen.  plur.:    not  to  be  confused  with  aKaniii  loc. 
sing.,  which  has  four  syllables,  not  three. 

,HBa  Kycxa:  a  substantive  following  usa,  Tpii,  or  nexiftpe 
must  be  in  the  gen.  sing.,  e.g.  .usa  cxapnna,  'two  old  men'; 
jjBt  cecxpri,  'two  sisters':  for  the  origin  of  this  singular 
idiom.,  see  Forbes,  p.  91. 

6  xan'h  rycxa,  '[is]  so  thick':  iaKT>  can  be  used  thus  with  the 
short  form  of  an  adjective,  but  xaKt  rycxas  xpat?d  would  be 
impossible,  xaK6R,  xaKaa   being  always  used  with  the  long 
form  of  the  adj.     So  'what  a  fine  man!'  is  KaKoft  cjraBHBift 
qejioBiiK'L,  and  never  Kaat  c-idBHiiB.     See  xxn  2. 

7  The  1.  illustrates  the  convenience,  or  rather  necessity,  of  the 
double  form  of  the  adjective  where  is  is  not  expressed : 

being  a  long  form,  must  be  an  epithet  of  the  noun; 
being  a  short  form,  must  be  the  predicate. 
g       nrpaiomift :  pres.  participle  of  iirpaxt. 
JIHCTI,,  'foliage.' 

10  no-iojRlixt,   'to  lay,'   is  the    perfective    of    oacxB,   while 
jiOJRifT&cfl  is  itself  the  imperfective  of  Jie^b,  'to  lie.' 

Observe  the  accent  and  meaning  of  the  common  phrase 
no-Ji6}KHMrb,  'let  us  suppose.' 

11  rojiy6aro :    pronounce  galubdivva:    ro.iy66H,   derived   from 
r6jiy6t>,  'a  pigeon,'  means  'pigeon-coloured,'  as  distinct  from 
criiiiii,  'dark  blue.' 

12  y-uti&c-fl,  'I  will  intoxicate  myself :    a  perfective  compound 
of  niiit,  'to  drink.'     For  the  termination,  see  n.  to  v  43. 

past :  pronounce  rass. 

13  B^ent,  the  short  form  of  B^^HHH. 

14  cii,  'from,'  coalesces  wholly  with  the  following  word. 

15  npii-rajiex7>,  'will  send,'  from  npn-cjidTt:  the  imperfective  is 
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1  8       pojtH68  3BVKT>,   'the  dear  native  sound'  of  the  mountain 
breeze:    the  adj.  implies  both  ideas. 

pa3-,nacT-Cfl,  'will  be  heard';    but  pas-jrae'i-wi,  'is  being 
heard.' 

20  c-KjioHifBmiiCB:  past  gerund. 

21  o-Te'pt.,  fern,  o-iepjia:    past   tense   of   o-Tep^rt.     All  com- 
pounds of  xepeit  are  perfective,  all  of  inpait  are  imperfective. 

ci>  is  not  required,  as  the  instr.  alone  would  give  the  same 
meaning. 

22  KOHH^HH  :  gen.  governed  by  noil. 
xjaflHEiS  :  see  n.  to  iv  28. 

23  B'B   noa-rojoca,    lit.    'in   half   a   voice':     r6joca    is    gen. 
governed  by  noj-. 

noeTi>  :  cf  .  ix  13. 

24  npo,  'about'  :  with  the  same  meaning  as  o,  o6t. 

25  aa-cnf  :  cf.  vi  5. 

26  npo-Kjnmfj  'I  will  curse':    npo-KJiHCTt  makes  npo-KJumf, 
—  Herat   etc.:    the  imperfective,    npo-OHHaTt,    makes   npo- 


The  dying  boy  means  that,  but  for  this  last  consolation,  he 
must  have  cursed  the  Kussian  monks  who  had  kept  him  shut 
up  in  the  monastery. 

XII. 
ON  A  DEATH-BED. 

A  fine  example  of  the  skill  with  which  Tyuchev  fits  a  scene 
of  intense  human  feeling  into  a  frame  of  natural  scenery 
perfectly  described. 

sect  .neHt:  ace.:  cf.  IVKIBIH  jjenb  (v  35). 

jre3Ka.ua,  'was  lying':  this  verb  and  the  next  three  are 
imperfectives  :  this  aspect,  like  the  imperfect  in  Greek  and 
Latin,  has  a  dramatic  and  descriptive  force. 

3a-6HTfcrf  ,  loc.  of  sa-Sriiie  :  the  alternative  form,  3a-6^Ti>e, 
makes  loc.  sa-driiffe. 

ee  :  pronounce  ye-yo. 

rfJHH,  the  shades  of  evening. 

no-KpUBajiii,  'were  covering':  no-Kprf.m,  perfective,  would 
mean  'covered,'  or  'have  covered,'  or  'had  covered.' 

ji'ETHiu  :  for  the  soft  terminations  of  these  adjectives,  see 
n.  to  vi  7. 
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4      juicTbajii.:    jiHCTi)  has  two  plurals:    (1)   jiiicT&a,  — test, 
'foliage';   (2)  jnicTii,  — ^BT,,  'leaves'  of  books  etc. 

6  naiajia:  but  Haqa.n>,  'he  began.' 

This  verb,  and  its  imperfective  HaiimaTB,  are  always  followed 
by  imperfective  infinitives. 

7  cjf  majia,  'went  on  listening,'  imperfective. 

y-BJieqeHi  and  no-rpyjKeea'  are  short  forms  of  passive 
participles:  the  long  forms  are  y-BJieienHaa  (from  y-Bjie^b) 
and  iio-rpyjKe'Hiia}i  (from  no-rpyari  ri>) ;  both  are  perfectives. 

8  sfny,  'a  thought':   the  same  word  denotes  a  deliberative 
body:   ropojccKaa  .nfsia,  'a  town-council':  the  Russian  House 
of  Commons  is  called  the  Duma,  and  is  pronounced  Doo-ma. 

9  KaKii  6u,  'as  if:   there  are  many  equivalent  expressions — 
KaKi>  Cf^io,  6fjvro,  cjitiBHo  etc. 

6ed5,nya :  pres.  gerund  of  6ecf>,noBaT6. 
10       npo-roBOptfjia,  'articulated':    the  prefix  npo-  suggests  that 

she  had  difficulty  in  bringing  out  the  words. 
n       y-6nTHfi  is  past  part.  pass,  of  y-6iiTi>,  'to  kill,'  but  can  mean 

less  than  'killed' :   ;i,o  CMepxii,  'to  death,'  is  often  added  to  the 

verb,  to  make  the  meaning  precise. 
12       see  3io,  i.e.  the  pattering  of  the  summer  rain  on  the  leaves, 

and  Nature  in  general. 

jnofiftjia,  'used  to  love':  imperfective. 
13-16     Yes,  says  the  poet;  your  power  of  loving  was  such  as  no 

one  ever  possessed  before ;  and  yet  I  was  able  to  survive  your 

death ! 

14  y-flasa'TbCfl  is  an  impersonal  verb,  used  with  the  dative: 
ne  sna'K),  ysacTCfl-JiH   MH-fe,  'I  do  not  know  whether  I  shall 
be   successful';    reot    y,naji6cB,  'thou   wert   successful';    esif 
y-Aae'iCfl,  'he  is  successful.' 

y-aas^Jiocb  is  imperfective :  note  that  negative  and  inter- 
rogative sentences  tend  to  use  imperfective  rather  than  per- 
fective in  the  past  tense :  see  Appendix  I  §  11. 

15  FOCIIOJIII  :  voc.  of  TocnAji;!,:    one  of  the  few  vocatives  pre- 
served in  the  language;   Boate,  '0  God,'  from  Eon>,  is  another. 

ii  ,4xo  nepe-KfiTb,  'to  survive  even  this!'  We  should  not 
use  the  infinitive  quite  in  this  way. 

Note  that  JKIITB,  'to  live,'  imperfective  and  intransitive, 
becomes,  when  compounded  with  iiepe-,  both  perfective  and 
transitive — 'to  outlive.' 
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16  pas-o-pB^iocb:  pas- =  'asunder,'  and  psaxb,  'to  tear,' 
when  compounded  with  paa-,  becomes  perfective,  with 
pas-pbiB^ib  as  its  imperfective. 

XIII. 
THE  CONVICTS. 

A  party  of  convicts,  moving  in  chains  along  the  dusty  high- 
road, strike  up  a  song  to  raise  their  spirits,  and  the  subject  of 
their  singing  is  the  life  of  freedom  on  the  wide  steppes  and 
great  rivers  of  Russia.  Alexei  Tolstoi  is  admirably  skilful  in 
describing  scenes  of  the  road :  see  xrv  and  xxn. 

The  metre  is  Heine's  ballad-metre,  with  three  beats : 
Du  hast  Diamanten  und  Perlen, 
Hast  Alles,  was  Menschenbegehr. 

The  third  1.  sometimes  rhymes  with  the  first,  and  sometimes 
not. 

1  c-nycKaeica,    'is    sinking':     but    c-nfcTHica,    'will    sink.' 
Note  that  all  compounds  of  nycK^ib  are  imperfective,  and  all 
compounds  of  nycrfiTb  perfective. 

sa  CTenn:  sa,  'behind,'  here  takes  ace.  because  the  sun  is 
moving :  for  aa  with  instr.,  see  xxi  22. 

2  Bj,a.iH,  adv.,  is  for  B^  ,i,ajH,  'in  the  distance,'  from  jtaib.    The 
setting  sun  gilds  the  grass. 

4  Ba-Meia'toT'h,  'stir  up':    the  prefix,  a  form  of  BOS-,  means 
'upwards.'     The  men  wear  chains  (KaH^aj^)  on  their  legs. 

Distinguish  IIKLIB,  — IT,  f.  'dust,'  from  IIRJT>,  'flame.' 

5  njufit,  'they  are  walking' :  see  n.  to  x6jaii  (vi  14). 
SP&THH  is  pass.  part,  of  Spurt,  'to  shave.' 

jfia'MH  :  jioo-i,,  gen.  joa;  so  pOT^,  'mouth,'  gen.  pra:  BO  j6y, 
'on  the  forehead,'  BO  pry,  'in  the  mouth.'  The  shaven  fore- 
head was  in  old  days  a  mark,  not  only  of  the  convict  but  of 
the  newly-enrolled  recruit  in  the  Army. 

7  c-ABHuyjii,  'they  have  moved  close,'  i.e.  knitted :  perfective. 

8  The  past  tense  of  .IOHL  is  aert,  jer.ia,  — n,  — 6 ;  also  per- 
fective. 

9  rfcHH,  i.e.  their  own  shadows. 

10       KJIHIH  :  gen.  sing. :  see  n.  to  xi  5. 

BeayVb:  seaiii,  'to  carry  (on  wheels),'  makes  sesf,  Beaeinb 
etc. :  'to  carry  in  your  hand  or  arms'  is 
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11  c-rn6a*ji,  pres.   gerund  of  c-rn6d/ri>  which  has  co-rnfTB  as 
perfective. 

12  infiT)  shows  that  the  guards  are  on  foot  too:    the  cart 
conveys  necessaries  for  the  party. 

13  q-ro  =  'well,'  'I  say.' 

aa-TflHeMxe,  'let  us  strike  up':  3a-TflHeMT>,  1st  pers.  pi., 
pres.  tense  of  the  perfective  sa-xflefTB,  can  bear  this  meaning 
of  itself,  but  -TG  is  often  added  to  a  verb  so  used :  'let  us  go' 
may  be  expressed  either  by  no-ii.n.eM'B,  or  by  no-fi,neM-Te.  Thus 
3a-6f %ewh  below  =  'let  us  forget.' 

15  ysn>,  contracted  form  of  yme  :  one  of  the  commonest  words 
in  conversation,  with  the  meaning  'certainly' :  yjK^  more  often 
means  '  already ' ;   but  both  forms  can  have  either  meaning. 

Note  that  fate  (so  accented)  is  '  more  narrowly.' 

1 6  Ha-iiHcana  is  predicate,  and  the  verb  6H.ia  is  not  expressed, 
na  poflf,  'at  birth' :   for  the  loc.  in  -f,  see  n.  to  v  14.     The 

convicts  console  themselves  by  reflecting  that  they  cannot 
escape  their  destiny.  So  when  the  old  miller  was  drowned 
in  Aksakov's  Childhood,  the  maids  say,  yKt  einf  xau/B  Ha  poji,f 
HaiiHcano  (p.  220). 

17  no-sejiH,  'they  started  off,'  from  HO-BO.HIITB. 

18  HOI&T'B:  from  n^B. 

3a-JiiiBaTB-cH,  a  reflexive  compound  of  -jnisaTB,  'to  pour,' 
is  often  said  of  singers  using  loud  and  high  notes. 

Cf.  sa-jniBaTB-cfl  CM'fcxoM'B,  '  to  laugh  heartily,'  and  sa- 
•niBaTb-ca  c-ieaaMii,  'to  weep  copiously.' 

19  npo :   see  n.  to  xi  24. 

niHp6Kofi :  in  poetry  the  adj.  often  follows  the  noun. 

20  jiapOMt,  originally  the  instr.  of  jap^  'a  gift,'  is  used  as  an 
adverb,  meaning  'as  a  gift,'  'for  nothing,'  'with  nothing  to 
show  for  it':   see  xv  1. 

Miinf  siiiie :  past  part.  act.  of  MimfTB. 

22  jjHKyio    B6jiK>,   'the   freedom   of    the  wild';    B6jra    means 
(1)  freedom,  (2)  control. 

23  see :  here  an  adv. 
uluiii :  nom.  plur. 

24  MexfrB:    MCCTH,  'to  sweep,'  makes  Meif,  MeieuiB  etc. 
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XIV. 
A  PICTURE  OF  TEAVEL. 

This  poem,  like  the  last,  describes  a  Russian  landscape  and 
figures  seen  by  a  traveller — a  weir,  a  lake,  and  a  mill,  peasants 
sitting  on  the  grass,  a  Jew  walking  over  the  weir,  a  boy  in  the 
reed-bed;  and  the  traveller  has  the  sensation  that  he  saw  all 
this  once  before. 

For  Mr  Baring's  translation  of  this  poem,  see  Appendix  II. 

2  pti6aHiir,  an  adj.  from  pti6aKT>,  'a  fisherman':  so  nacifmifi 
from  nacif  XT>  (x  5). 

3  $Xen  (from  ^xaxt),  and  not  njerb,  is  said  of  the  carriage 
as  well  as  of  the  persons  conveyed  in  it :  comp.  i  6. 

4  neft :  loc.,  with  H  prefixed  owing  to  the  preposition :  as  the 
loc.  is  only  used  after  prepositions,  Heft  and  He'Mi.  are  the  only 
forms  found. 

5  ,T,op6roft,  'on  the  way' :  aopor<^fi  is  an  adj.,  meaning  'dear.' 
8       xepeBHH  does  not  have  the  zero  ending,  ji.epe'BHb,  for  its  gen. 

plur.,  but  inserts  a  vowel  after  the  B. 
10       npo-xofliirb:  see  n.  to  vi  14. 

H3-6-pBaHHbift,  'ragged,'  is  originally  past  part,  passive  of 
H3-o-pBa"Tb  (with  imperfective  irs-pbiBaxb),  'to  tear  in  pieces.' 

atnj'b:  rather  an  offensive  word  for  a  Jew,  who  is  more 
politely  spoken  of  as  eBpeTr,  'a  Hebrew.' 

13  Note  the  idiom  irrpaTb  na  xf jtK-fe  of  a  musical  instrument 
but  nrpaib  BT>  KapTbi,  'to  play  at  cards/  and  iirpdtb  Bt  s,f  KJIH, 
'to  play  with  dolls.' 

14  3a-6paBimi-cb:  past  gerund  of  sa-Gpa^rbCfl. 

15  B3-jrerfcBiiiifl :   nom.  pi.  fern.,  past  part.  act.  of  BS-JierfeTb: 
for  the  meaning  of  the  prefix  BS-,  see  n.  to  xm  4. 

16  n6;i,Hflj n,  'have  raised':  perfective:  comp.  xv  8. 

20  noj-B03HTt,    'carries    up':     distinguished    from    the    inf. 
noi-BOSHTb  by  accent  and  final  letter:  imperfective,  as  the 
meaning  shows;   the  perfective  is  nojj-BesTH. 

21  Kaacexcfl :  Kas^ibca,  'to  seem,'  from  which  this  comes,  must 
not  be  confused  with  Kaca'ibCfl,  'to  touch,'  e.g.  HTO  ,a,o  MGHS 
KacSeTca,  'so  far  as  I  am  concerned.' 

22  xoib :  contracted  form  of  XOTH,  which  was  once  the  pres. 
gerund  of  xoiiib,  'to  wish,'  but  has  now  become  a  con- 
junction meaning  'although.' 
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H£  is  accented,  because  6tLn>  and  6ii.io   (but  not  6u.ia) 
throw  back  their  accent  when  they  follow  He. 

25  r6BOpi>,  lit.  'talking' :  a  noun  formed  from  roBopiftL. 

26  ryamo  is  a  stack-yard  with  a  threshing-floor  in  it. 

27  Korji,a-T0,  'some  time  or  other':   TO,  tacked  on  to  KTO,  ITO, 
KaKi,  rj'fe,  Korj;d  etc.,  serves  to  make  the  pronoun  or  adv. 
indefinite. 

yafB,  'already,'  here. 

28  MH6io,  'by  me' :  for  this  use  of  the  instr.  to  express  agency, 
see  vii  12. 

29  CTyn&ia,    'was    walking':     uncompleted    actions    are    de- 
scribed, and  the  imperfective  is  therefore  needed;    the  four 
following  verbs  are  all  past  imperfectives. 

3°       Taine-act,  'just  the  same':  comp.  TaKrKe,  'also.' 

33       me'jn,  'was  walking,'  irregular  past  of  iiflTii,  with  fern,  nuia 

and  pi.  nun. 

xoAfoi,   also  imperfective,  would  mean   'used  to   walk': 

see  n.  to  vi  14. 


XV. 

SPRING. 

Perhaps  this  is  the  best  of  Tyuchev's  spring  songs,  perfect 
alike  in  fancy,  form,  and  music.  Landor,  in  his  happiest 
moments,  might  have  written  something  like  it. 

siiMa,  but  3 A  wy  (1.  6):  see  n.  to  v  19. 

ne  x&poirb,  'not  for  nothing,'  i.e.  with  good  reason :  see  n.  to 
xni  20. 

'Her  time  has  passed  away.' 

npo-mjia,  must  not  be  confused  with  iipn-mjid  which  has 
the  opposite  meaning,  'has  come':  3ia  6ojrk3Ht  CK6po 
npo-iUe'Ti),  'that  illness  will  soon  pass.' 

eA  (pronounce  ye-yo) :  gen.  of  omi. 

nopa  generally  means  a  point  of  time,  and  BpeMfl  a  period: 
MH-B  nopa,  'I  must  be  going' :  but  nopa  here  means  a  period. 

Bii  OKHO,  'at  the  window.' 

CTyirfTca:  there  is  little  difference  in  meaning  between 
CTyiaTB-ca,  the  reflexive  form  of  this  verb,  and  the  simple 
form 
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4  r6Him>:     mait,    'to   chase,'    makes    roiiio,    r6Hiirai>    etc. 
note  the  shift  of  accent:    see  n.  to  I  3. 

co  .HBOpa  =  'away':   lit.  'from  the  court-yard';   but^sop' 
loses  its  original  sense  in  this  phrase  and  in  iia  .HBOp-fe,  'out 
of  doors'  (xxin  1). 

5  see :  a  noun  here  and  subject  of  the  verbs. 

6  BOHI>,  'out':   an  adv.  like  Latin  foras:   not  to  be  confused 
with  BOHL,  — H,  f.,  'an  evil  smell.' 

8  Tpe-3B6Hi>,  properly  ca  peal  of  three  or  more  bells';   hence 
'joy-bells'  generally:    SBOHI  is  the  sound  made  by  church- 
bells,  and  3BOHKi8  is  'bell-like,'  'ringing.' 

9  xJionoiaTL   makes   xjionoif,   xjronoqeinL   etc.;    and    xoxo- 
xait  is  inflected  in  the  same  way  in  pres.  ind 

n       xa,  ' the  other,' i.e.  spring :  comp.  Torb  (iv  23). 

efi  BI  rjiaaa,  'into  her  face' :  cf.  vm  20  Te6t  BI>  JHUO. 

12  nfm,e,    'more':    npd/KHaro,  'than  before,'  is  often  added: 
this  adv.  has  no  positive,  other  than  MHOFO. 

13  B3-6'fecrijiacL :     the  prefix  B3-  turns  6iicHTb-ca  into  a  per- 
fective.   For  the  meaning,  comp.  Cict,  'the  devil,'  6tineHCTBO, 
'fury'  etc. 

sjiafl,  'ill-natured':  fern,  of  sjioft. 

14  entry,  'some  snow':  the  gen.  in  -y  is  especially  common  in 
this  partitive  sense:  e.g.  Kycftqein»  caxapy,  'a  lump  of  sugar.' 

sa-XBaTfl  is  a  pres.  gerund,  formed  from  the  perfective 
verb  sa-xBairfTL:  such  gerunds  are  always  past  in  meaning, 
e.g.  y-B(U,a,  'having  seen';  but  it  is  exceptional  for  a  per- 
fective verb  to  form  a  present  gerund  at  all  (Forbes,  p.  199). 

15  iiycirfjia,  'let  fly':   past  perfective,  with  nycK^Jia  for  imper- 
fect! ve. 

Though  most  perfective  verbs  are  compound,  being  made 
perfective  by  the  addition  of  no-  or  some  other  prefix  to  the 
simple  verb,  a  certain  number  are  simple:  nycufab  is  one  of 
these.  Therefore  iifcTHTi>=  'he  will  let  go,'  and  iiycKaeTt, 
'he  lets  go.'  Other  simple  perfectives  found  in  these  poems 
are  cxaTt,  'to  begin,'  and  AaTi,  'to  give.' 

y-6'krafl,  'while  running  away':  pres.  gerund  of  y-6ir£TL 
which  has  as  perfective  y-Gt/Kaib. 

17  'Spring  does  not  care':  lit.  'to  spring  there  is  even  little 
of  distress' :  r6pa  >ia"jio  is  often  used  thus  in  prose  after  a  dat. 
of  the  person. 
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18  y-Mtiflac-fl,  'she  washed  her  face  and  hands': 
(perfective  y-MriiB-ca)  does  not  mean  'to  take  a  bath,'  which 
is  Kynarb-cfl. 

For   the   superfluous   -a   added   to  the  reflexive  verb,  see 
n.  to  v  43. 

cn-ferf ,  loc.,  but  entry,  gen.  (1.  14),  and  also  cnf>ry,  dat. 

19  pyMflfrfeR,  'more  ruddy':  in  the  predicate,  the  comparative 
of  the  adv.  is  regularly  used  for  that  of  the  adj. :  e.g.  a  Torjjd 
MOjn'SjKe,  &  .ifqine,  KajKeica,  6ujia,  'I  was  younger  then,  I  was 
probably  prettier.' 

The  normal  termination  of  the  comp.  adv.  is  -"fee,  but  the 
poets  use  -tS  freely  when  they  want  one  syllable  and  not  two. 

20  sparf:  dat.:   'in  defiance  to'  is  the  Russian  idiom. 


XVI. 
THE  FIKST  LEAVES. 

A  description  of  one  of  the  fairest  sights  the  year  offers  — 
the  'mist  of  green'  with  which  trees  are  veiled  in  spring;  the 
poet  calls  the  young  leaves  the  'living  dreams'  of  the  trees 
which  now  have  come  to  light  with  the  first  blue  sky  ;  and  he 
ends  with  the  striking  thought,  that  here  there  is  life  only  with 
no  admixture  of  death. 

JiHCTt:  collective  here,  'the  foliage.' 

JitfcTbeM'b:  instr.  of  .irtcrbe,  —  i>a. 

'fanned':    the   leaves   are  in    motion:    comp. 
'to  winnow  corn';    B^epi,,  'a  fan.' 

sejienbio,   instr.   of  a^jeHb,  'verdure';    in  apposition  with 


CKB03H6ft  :  comp.  x  4. 

6       jasHo,  'long  ago'  :  but  ne-^BHO,  'not  long  ago'  (see  xvii  5), 
with  a  change  of  accent. 

iiM-b    rpesiiJiocb    BecHoir,    'they    dreamt    of    spring':    the 
verb  is  impersonal  and  takes  an  instr.  of  the  thing  dreamt  of. 
10       npo-6rfjiiicb,  'have  pierced  through,'   perfective:    the  verb 
is  suited,  not  to  dreams  but  to  the  leaves  which  are  identified 
with  them. 

aa,  'into.' 
12       o-MtiTLix'b  :  gen.  plur.,  past  part,  passive  of  o-MtiTb. 
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14  no  iixt  jjBHHce'HBio,  'by  their  motion':    no  with  dat.  often 
=  'by  means  of.' 

Note  that  HXT>,  not  being  governed  by  no,  does  not  change 
to  HHXI  :  see  iv  19. 

15  TBMaxt, '  tens  of  thousands ' :  this  is  clearly  the  meaning  here, 
as  it  is  in  Biblical  language;  but  TbMa,  like  'myriad,'  has  now 
come  to  stand  for  'a  multitude.'     'A  million  emeralds  break 
from  the  ruby-budded  lime' — thus  Tennyson  describes  the 
same  sight., 

16  ne   BCTptinniL,  'one  will  not  meet':    for  this  use  of  the 
2nd  pers.  sing,  in  a  generalising  sense,  see  in  26. 

The  verb  being  negatived,  its  direct  object  MCTa*  is  in  the 
genitive. 

XVII. 

THE  CLOUD. 

• 

Turgenev,  discussing  the  different  ways  in  which  poets 
describe  nature,  says  of  Pushkin,  that  his  descriptions  are 
never  morbid  but  as  simple  and  natural  as  an  ancient  Greek's. 
'Who  does  not  know  his  "Cloud"?  But  I  shall  not  deny 
myself  the  pleasure  of  copying  out  the  whole  of  it.'  He  then 
does  so;  underlining  for  their  special  excellence  11.  3,  4,  7,  8, 12 ; 
and  adds  the  comment,  'Marvellous !'  (Vol.  x  p.  414). 

The  metre  is  anapaestic,  with  four  beats : 


. 


«»•   —          W  W 


fl :  for  the  soft  termination,  see  n.  to  vi  7. 

pas-ciiflHHOH ;  lit.  'sown  broadcast,'  i.e.  dispersed.  The 
prefix  pas-  of  itself  implies  separation. 

neceniBCfl,  'carriest  thyself,'  i.e.  art  borne. 

Jiasf pu,  dat.  of  Jiasfpt,  no  having  its  common  local  sense  of 
'through,'  'along.' 

jHKf  K>in,ifi  '•  pres.  part,  of  jrincoB^Tb,  which  makes  jHKf  K>, 
— feint:  see  n.  to  vn  26. 

Kpyr6Mi>  is  the  instr.  of  a  noun,  used  as  an  adv.:  comp. 
,na'poMT>  (xin  20). 

oo-jerajia:  all  the  verbs  in  this  stanza  are  past  imper- 
fectives. 

rpOMt :  a  compound  of  this  word,  no-rp^Mt,  'a  riot,'  directed 
especially  against  the  Jews,  has  found  its  way  into  English 
dictionaries. 


65 

),  ace.  of  seioa :  for  the  shift  of  accent,  see  n.  to  v  19. 

the  perfective  of  this  verb  occurred  iv  8. 
9      co-Kp<S8-ca :    imperative  of   co-KptiTB-ca   (or  c-KptiTB-ca) : 
imperfective  co-KptiBa'TB-ca. 

nopa  MHHOBajiacB:  cf.  xv  2  npo-noa"  nopd:  this  imper- 
fective is  followed  by  two  perfectives.  One  would  expect 
MimfjiacB  here;  but  the  past  imperfective  of  this  verb  seems 
to  be  often  used  with  the  sense  of  the  perfective. 

1 1  jracKia,  pres.  gerund. 

apesec'b :  ap^so,  He6o,  and  if  ao  (a  miracle)  are  three  common 
neuter  nouns  which  make  their  pi.  in  — eca",  — 601. 

12  C'fc,  'from.' 

y-c-noK6eHHEixi>:  past  part.  pass,  of  y-c-noK6HTB,  'to 
pacify.' 

XVIII. 

THE  HAWK'S  THOUGHTS. 

The  young  man  compares  himself  to  a  hawk  in  captivity, 
and  asks  whether  he  shall  never  have  freedom  to  rove  afar 
and  see  the  world ;  he  decides  to  spread  his  wings  in  defiance 
of  all  risks.  There  is  a  haunting  quality  in  this  little  poem. 

The  metre  is  common  in  national  songs:  the  line  has  two 
beats : 

1  6fay  a  HCHTB,  'shall  I  continue  to  live?'    The  present  of 
the  perfective,  i.e.  npo-aiHBf,  would  give  a  different  shade  of 
meaning. 

Note  that  6f  ay,  like  ciany,  is  always  followed  by  the  imper- 
fective inf. :  6f  ay  npo-iKih'B  is  not  Russian  at  all. 

2  cnaHeM-B,  lit.  'as  a  sitter' :  instr.  of  cHaenh,  which  is  applied 
to  a  bedridden  person  or  a  child  that  is  long  in  walking. 

a6na,  'at  home,'  adv.:  aoM6ft,  'homewards,'  with  a  change 
of  accent. 

4  HH  na  116  =  a^poiiB,  'for  nothing.'  When  HUKi6  and 
HH1T6  are  governed  by  a  preposition,  the  prep,  is  inserted 
between  HH-  and  the  pronoun :  hence  HH  sa  ITO,  'for  nothing'; 
HH  o  le'sn,  'about  nothing'  etc. 

6  noat>  OKfl6M'B :  see  n.  to  vm  2. 

7  no  flopbri,  'along  the  road' :  dat. 

D.  5 
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8  JGHB  :  ace.  of  time. 

9  y  c6KOJia,  'belonging  to  the  hawk.' 

10  KptijiBfl,  pi.  of  KpBLi6. 

This  stanza  is  quoted  by  Turgenev  in  CMC'PTB 
Ox6THHKa,  p.  252). 

11  nyiB,  a  very  common  masc.  noun,  is  declined  thus:    iiyiB, 
nyiii,  nyioHi,  nyxrf;    pi.  nyirf,  nyx^S,  nyiHMt  etc. 

12  sa-KasaHH,  'forbidden':  our  No  Admittance  is  xyix 


15  Ma"inxoii:  the  unkindness  of  a  stepmother  is  proverbial  in 
many  languages:  a  Russian  proverb  says,  MaiB  najuiTi  no 
me'pCTH,  Md^Hxa  np6THBi.,  'a  mother  strokes  the  wool  the  right 
way,  a  stepmother  the  wrong  way.' 

18       x6ieT-ca  =  xo^f :  the  impers.  verb  is  often  used. 

20  np6cni-ca :   distinguish  from  npocriiB-Cfl  (inf.).     This  word 
means  'to  beg  to  go  somewhere' :  in  fairy  stories,  it  is  said  of 
the  ripe  fruit,  cami  BI  pon>  TaKi  H  np6caTca,  'they  positively 
beg  to  enter  your  mouth.' 

21  ona":    not,  I  think,  a  flesh-and-blood  woman,  but  his  own 
thought  and  desire  personified. 

24       Jite'ii)  (pronounce  lyot),  3rd  pers.  sing.,  pres.  ind.  of  JHTL. 

pi}K68,  'Uke  a  river':  for  this  use  of  the  instr.,  see  n.  to 
iv  12. 

27  see, 'continually':  adv. 

28  soseT-B:  asaiB,  'to  call,'  makes  sosf,  soseiiib  etc. 

29  n6jiHo  Mni  CH^-feiB,  'I  have  had  enough  of  sitting':  comp. 
xxn  19. 

30  B$K'b,  'for  ever':    adv.:    it  is  a  contraction  of  BT.  siK'B, 
'during  life.' 

33      co  jjBOpd :  see  n.  to  xv  4. 

iio-ftjf,  'I  will  go':  the  perfective  of  Hflf,  'I  go,'  is  formed 
by  adding  the  prefix  no-.  He  goes  on  foot ;  otherwise  he  would 
say  no-'fe.ny. 

36  yafB:  not  'already,'  but  simply  affirmative  here:  see  n.  to 
xin  15. 

,  'shall  command' :  see  n.  to  xi  3. 
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XIX. 
POOR  PEOPLE. 

Alexander  Shishkov,  the  leader  of  a  literary  movement  at 
the  beginning  of  the  19th  century,  was  appointed  President 
of  the  Russian  Academy  in  1813,  and,  in  that  capacity,  pro- 
posed Pushkin  for  membership  in  1832. 

I  have  taken  his  poem  from  a  note  by  S.  Aksakov  to  his 
Years  of  Childhood,  p.  79.  Aksakov's  edition  of  the  book  which 
contained  it  was  dated  1792.  The  poem  is  of  interest,  for  its 
own  merit;  and  it  is  also  remarkable  that  it  was  written  at 
least  seven  years  before  Pushkin  was  born,  and  is  therefore 
many  years  earlier  than  any  other  of  these  poems. 

4  xjiaji,^  =  x6jioji;'L :  see  n.  to  iv  28. 

c-HOCif-it,  'endured':  so  He-CH6cHBift,  'unendurable': 
c-necxrf  is  the  perfective  form. 

5  Tepna:  pres.  gerund  of  Tepn^TB. 

paa-JirfiHU  has  dropped  the  termination  -R,  which  it  ought 
to  have  as  an  attributive  adj.:  see  n.  to  in  12.  There  are 
other  instances  of  this  below. 

7  MO  A  must  not  be  confused  with  MO  it,  or  both  sense  and  metre 
will  suffer. 

8  qi6  noK68,  'what  rest  [is].' 

9  Bcx6;i,y:   gen.  in  -y :   the  case  is  due  to  the  negative  verb: 
comp.  xvi  16. 

10       HH  paay,  'not  once,'  in  the  sense  of  'never';   but  He  pa3T>, 
'not  once,'  in  the  sense  of  'more  than  once,'  like  Latin  non  semel. 
pa"sy  is  gen.  in  -y. 

npo-cna'TB    ITO-TO    is    'to    miss  a  thing  by  sleeping,'   as 
npo-siBa/TB,  'to  miss  a  thing  by  carelessness,'  lit.  by  yawning. 
15       TO...,  TO,  'at  one  time,... at  another.' 

.UpbrHyji'B,  'shivered,'  a  perfective  of  .upoaca'TB :  this  verb, 
like  many  others,  is  formed  by  adding  -Hy-,  the  'suffix  of 
unity  of  action,'  to  the  stem ;  and  all  such  verbs  are  perfective, 
even  without  any  prefix:  comp.  BOS-ABrfr-Hy-jH)  (1.  22). 
See  Boyer,  p.  23,  n.  10. 
X6  secB,  'all  over' ;  so  BCK>  in  xn  2. 

BT.  rrHjili :  the  loc.  after  BT,  and  na  tends  to  accent  the  final 
syllable;  so  BT>  3a6BiTBri,  'unconscious,'  BFB  KpOBJi,  'bleeding.' 
17       sa,  'engaged  upon ' ;  lit.  '  at  the  back  of.' 
19,  20    He  built  strong  dykes  to  prevent  rivers  from  rushing 
wildly  over  their  banks. 

5—2 
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20  o-fll5.ii>,  perfective  :  O-^B^II,  imperfective. 

21  fl6MH:    ;I,OM£  is  the  commoner  form  of  the  plural.    Stone 
houses  in  those  days  would  belong  only  to  rich  people. 

24  fljfl  cBorfxi>,  'for  my  own  family'  :  see  n.  to  v  44. 

25  OflnaKO  is  one  of  the  words  to  which  a:e  (in  the  form  SCT>)  is 
constantly  tacked  on  :  ITO  is  another. 

STO  speMH  :  ^TOTT>,  generally  meaning  '  this,'  is  also  used  in 
many  places  where  we  should  say  '  that.' 

26  6&iBT>,  'having  been';   past  gerund  of  6uTb:   not,  I  think, 
in  use  now. 

3£Op6BrE>:  the  predicative  forms  (in  12)  of  MOJiOfl68, 


27  6peMfl  :   one  would  expect  6pe*MeHii  (gen.)  after  the  negative 
verb  ;   but  the  ace.  is  used  also,  though  much  more  rarely,  in 
this  position. 

28  cnxi:  cen,  cifl,  cie,  is  now  expressed  by  ^TOTT>,  ^Ta,  3io: 
it  is  preserved  in  cefr-qact,  'immediately,'  and  in  some  stereo- 
typed phrases,  like  cii6  Minif  iy,  '  this  very  minute.' 

29  H3-.itiiiiKy  :  gen.  in  -y  from  H3-ji6raeKi. 

31  CBOI&,  'my':  like  CBOHXI  (1.  24). 

32  curl)  :  the  short,  predicative,  form  of  C^THU. 

33  MJiajocTb  =  MOJO^OCTB  :  see  n.  to  rv  28. 

34  '  It  no  longer  exists.' 

The  unexpressed  verb  in  this  sentence  is  BCTL  (is)  ;  and  when 
the  substantive  verb  'to  be'  is  negatived,  the  subject  is  in  the 
gen.,  e.g.  er6  Tatn,  He  6Bi.no,  'he  was  not  there'  ;  BT>  POCCIH  H'ET'L 
HHier6  noj,66Haro,  'there  is  nothing  similar  in  Russia.'  Thus 
ea  (pronounce  ye-yo),  and  -not  ona,  must  be  used  here.  See 
n.  to  xxv  13. 

66-nie  is  stripped  of  its  last  syllable,  for  the  sake  of  metre  : 
the  poets  differ  about  this,  some  writing  66ji'fee  and  yet  treating 
it  as  dissyllabic. 

35  co-refjia,  'has  bent':    the  perfective  corresponds  here  to 
our  perfect,  in  1.  33  to  our  aorist. 

38  ciipx:  predicative  form  of  ctfpLift:  the  adj.  is  rare  in  prose, 
but  the  noun  cnpoTa,  'orphan,'  very  common. 

39  CM^PTH  :  verbs  of  expecting  take  the  gen.  :  comp.  ix  10. 

40  (Trail),  'has  become.' 

Mi  pi,  'world.'  is  thus  spelt,  to  distinguish  it  from  MHPT>, 
'peace':  there  is  no  other  case  in  which  i  is  used  before  a 
consonant. 
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XX. 

THE  BIRD'S  VOICE. 

The  poet  repeats  Hood's  lament : 
'But  now  'tis  little  joy 
To  know  I'm  further  off  from  Heaven 
Than  when  I  was  a  boy.' 

But  he  draws  hope  for  the  future  from  the  song  of  the  nightin- 
gale. 

The  metre  is  like  that  of  xrv. 

1  OT-myii'fcBinaro :    gen.   sing,   masc.,   past    part,    active    of 
OT-inyM-feib,  'to  cease  to  sound,'  a  perfective  of  myM'&TB.     For 
the  meaning  of  the  prefix,  cf.  CTynait,  'to  step,'  OT-CTyuaib, 
'to  step  back,'  'to  retreat.' 

2  THXOHBKO:     dim.    of   Trfxo:    TrfxiS   OKednt,   'the   Pacific 
Ocean.' 

Teori :   this  and  the  five  following  verbs  are  imperfectives, 
as  they  describe  what  was  happening  at  a  given  time. 

5  ust-aa,  'from  behind' :  another  compound  prep,  is  iist-no^t, 
'from  under' ;  H3T.-no^i>  no,nf  meKt,  'from  under  the  pillows.' 

6  KaKi.  6f  ,H,TO  :  see  n.  to  xn  9. 

9      6HJI&  JIH  flying  motf,    'whether  my  soul  was...';   indirect 

questions  are  expressed  very  simply  in  Russian  by  JIH  which 

is  placed  second  in  the  question;,  so  iTo6i>  y-3Ha/rt>,  JKIIBT,  JIH  a, 

'in  order  to  find  out  whether  I  was  alive.' 
rfe  r6AH,  'those  past  years':   TOTB  is  the  pronoun  of  the 

remote  object,  whether  past   or   future:    hence   TOTI   CB^Tt 

is  'the  next  world.' 
ii,  12     Both  verbs   in   the  conditional  sentence  are  perfective: 

'I   would   not  have   believed...,   I   would   not  have    done'; 

B-fepnib  and  s-fuiait  are  the  imperfectives. 

12  MH6raro,  gen.  of  Mnoroe,  after  the  negative  verb. 

13  iKe,  'but.' 

16  y-HecJi^,  lit.  'it  has  carried  away,'  i.e.  they  have  been  carried 
away.  Impersonal  verbs  are  common  in  Russian,  and  the 
compounds  of  HecTfi  are  very  often  so  used :  so  MOCTT>  c-necji6, 
'the  bridge  was  covered  with  snow';  flBOpt  3a-necji6,  'the 
court  was  deep  in  snow.' 
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i8       .nc^plft  (for  so6pte:    see  n.  to  xv  19),  'better,'  'kinder.' 

fl  6HJn>  Jifqine  would  mean,  'I  was  handsomer' ;  but  .i 
is  the  regular  adjective  meaning  'better.' 

23  y-rfeiiiL-ca :  imperative  of  y-rfcrnnTt-Cfl. 

cwcyi :  imperative  of  c-fciOBaTL,  which  makes  ctiyio, 
in  indicative. 

24  TO  sp^Mfl,  'that  past  time.' 

Bepne'T-ca,  'will  return' :  BepHfTL-ca  is  perfective  of 
ca :  for  the  suffix  -ny-,  see  n.  to  xix  15. 

XXI. 
WINTER  EVENING. 

Pushkin  describes  an  evening  such  as  he  often  spent  in  the 
winter  of  1825,  when  he  was  living  in  a  crazy  old  country- 
house  belonging  to  his  family,  with  no  companion  but  his  old 
nurse,  Anna  Ardalionovna.  She  had  told  him  fairy-tales  and 
sung  him  songs  in  his  infancy;  and  he  tells  us  in  Eugene 
Onegin  (iv  35)  that  he  read  the  poetry  of  his  manhood  to  no 
one  but  his  'old  nurse,  the  companion  of  his  youth.'  She 
died  in  1829  and  ought  to  be  as  famous  in  literary  history 
as  Moliere's  housekeeper. 

The  metre  is  trochaic : 


1  Kp6en>:  KpUTb,  'to  cover,'  makes  Kp6io,  Kp6eini>  etc. 

2  KpyTii  :  pres.  gerund  of  Kpyrtf  TB. 

3  T6...T6:  see  xix  15. 

3a-B6eTt>  and  the  three  following  verbs  are  all  present- 
perfectives,  so  that  each  has  a  future  sense;  yet  in  English 
we  should  say,  '  it  howls,'  '  it  wails  '  etc. 

This  is  a  common  idiom,  however:  see  xxn  5.  The  per- 
fective is  used,  because  the  actions  described  are  not  con- 
tinuous :  the  wind  howls  for  a  moment,  and  then  wails  instead. 
But  the  sky  remains  covered  with  mist  ;  therefore  the  imper- 
fective  Kp6eTi  is  used  in  1.  1. 

The  imperfectives   of  the  four  verbs  are  BHTB, 


6      coji6MOH,  'with  the  straw.' 
9-10    This  house,  which  no  longer  exists,  was  called  Mihailovskoe  ; 
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it  was  a  wooden  house  of  one  storey  and  in  bad  repair  in  1825. 
It  was  in  the  Government  of  Pskov. 

12  npi-y-Mo.iiua,  'have  you  been  silent  for  a  time':  the  last 
three  words  convey  this  meaning  of  the  prefix  upu-  :  it  has 
other  meanings. 

14  Moft  .npyrt:  flpyrt,  though  masculine,  is  often  addressed  to 
a  woman:    no-apfra  is  generally  used  of   a  woman's  female 
friends,     .npyn  implies  special  intimacy:   not  every  npiaxejiL 
is  by  any  means  a  xpyri,. 

15  flpeMjieinB  :  2nd  pers.  sing.,  pres.  ind.  of  ,n,peMa'TB. 

no.n'b,  'to  the  sound  of  :    noji,'i>  more  often  takes  ace.  in  this 
sense. 

1  6      csoer6,  'your'  :  see  n.  to  v  44. 

17  B£i-ni>eMi>,  'let  us  drink':  the  1st  pers.  pi.  of  the  present- 
perfective  expresses  this  meaning,  either  by  itself  or  with  the 
addition  of  -xe  :  see  xm  13. 

,n66pafl,  'kind,'  the  opposite  of  SJida. 
19       ct  r6pfl,  'from  sorrow,'  i.e.  to  drown  sorrow. 

21  c-nOH,  imperative  of  c-niiL,  which  is  perfective  of  H^TB, 
'to  sing':  so  c-Birpaft  Ham  iT6-HH6y^b,  'play  us  something,' 
c-BirpaiL  being  perfective  of  Hrpaxt. 

The  two  songs  are  traditional  in  Russia  : 

3&    MOpCMl   CHHHIKa 

nd  HHIUHO  KMa", 

fjiHiti  no  MOCTOB68: 
rajia  ^iiBrfna  sa  so^ii, 
are  the  first  lines  of  each. 

22  sd  MopeM'B,  'across  the  sea':  sa  robs  M6peMt  of  its  accent: 
so  sd  ropoftOM-fc,  'out  of  town.' 

24       3a  B0^6ft,  'to  fetch  water':   common  use  of  aa  with  instr.  : 
so  no-cjiaib  3a  ^OKTOpoMt,  'to  send  for  a  doctor.' 
nofxpy  here,  but  noyrpf  in  x  5. 
niJia,  'walked'  :  past  tense  of 


XXII. 
THE  POST-HOUSE. 

Russian  literature  has  many  descriptions  —  Turgenev's 
Karatdev  is  one  —  of  the  intense  boredom  of  travellers  kept 
waiting  at  post-houses  until  they  can  get  horses  to  proceed 
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on  their  journey.    The  usual  resource  is  the  casiOBa'p'b  (tea-- 
urn);  but  the  writer  does  not  mention  even  this. 

Tolstoi  here  uses  another  of  Heine's  ballad-metres,  with  a 
trochaic  rhythm : 

Anfangs  wollt'  ich  fast  verzagen, 
Und  ich  glaubt',  ich  triig  es  nie. 


—  v^        — 


i       116  sa :  for  this  constr.,  see  n.  to  ix  9. 

z      KaK6ft  snaKOMHii,  or  KaKTb  3HaK6Mi>,  but  never  KaKt  sna- 

K6Mtift:  see  n.  to  xi  6. 

The  traveller  is  painfully  familiar  with  the  aspect  of  such 

a  room. 

3  aa  ci"BH6fi.  'behind  the  wall,'  i.e.  in  the  next  room. 

4  uaflTH n  KT>  :  there  is  a  clock  on  the  wall,  with  a  long  pendulum 
which  ticks. 

5  cifKaeTt:   from  CTfEHyit,  a  perfective  of  ciyia'Ts,  formed 
with  the  suffix  of  single  action,  -ny-.     'It  gives  one  tick  to  the 
right,  one  tick  to  the  left,'  will  represent  the  difference  between 
cifEHerL  and  eTyyflTi.     See  nn.  to  xix  15  and  xxi  3. 

6  6fji;HTi>:  not  to  be  confused  with  fiyjATb  (inf.). 

7  BT>  He'MT>  (pronounce  vnyom),  'in  it,'  i.e.  the  MaflTHHK'B. 

8  aa-TBep^JKe'HHLie :  past  part.  pass,  of  aa-TBepjjHTt. 

10  flO-roptBinafl,   'that  has  burnt  down':    the  prefix   ,n,o-  is 
used  constantly  with  this  meaning  of  ending  or  completion: 
thus  ao-roBopfiTL,  'to  end  your  speech.' 

11  neci>  (pronounce  pyoss),  gen.  nca,  is  a  more  contemptuous 
name  for  a  dog  than  cofta'tca. 

12  x6^HTi>,  'keeps  moving' :  if  it  moved  only  once,  H^ei'L  would 
be  used :  see  n.  to  vi  14. 

ciyia:  gerund  of  ciyMdit:  cifKHyTB  forms  no  pres.  gerund. 
14      see,  'all  the  time';  adv. 

17  roTOBH,  '[are]  ready.' 

18  c-fc.it,,  'I  have  taken  my  seat':    past  tense  of   cicTL,  the 
perfective  of  caflfiTb-cs. 

KH6tfTKa,  a  carriage;  it  is  also  the  name  for  a  Tatar  hut. 
cnanf :  from  CKanaTb. 

19  n6jiHO  = 'too  bad!' 
TaKi  JIH,  'can  it  be  true?' 

22       Kpyr6iit :  instr.  used  as  an  adverb. 


73 

XXIII. 
A  MIDNIGHT  THOUGHT. 

Another  picture  of  an  interior  by  the  same  writer.  In  a 
sleeping  house,  in  stormy  weather,  the  owner  looks  out  into 
the  dark  and  thinks — thinks  of  his  own  death  and  of  the  fate 
which  will  then  befall  his  old  house. 

The  metre  is  that  of  xm,  xrv,  and  xx. 

1  na  flBop-t :  see  n.  to  xv  4. 

2  cnflit,   'the  people  are  asleep':    an  indefinite  plural  for 
subject:    cf.  in  3. 

3  B3-,a,oxHf  BT.  :  past  gerund  of  BS-floxnf TB  :   the  pres.  gerund, 
BS-flBixafl,  is  formed,  as  usual,  from  the  imperfective. 

nofl-xoatf :  compounds  of  XO^ATB  are  imperfective,  com- 
pounds of  HflTfl  perfective. 

4  BrffleH'b,  predicative  form  of  Bif  jHLifr. 

6       The  verb  'to  be'  being  here  negatived,  the  subject  (SffBS- 

.HOIKH)  is  in  the  gen:  see  nn.  to  xix  34,  xxv  13. 
9       6nTB,  'to  beat,'  makes  6BK),  6BemB,  6beTTb;  so  IIHTB  makes 

ITBK),  DBe'raB,  nBCTl. 

11  sa  mKanoMi>,  'behind  the  cupboard.' 

12  6yMaJKHBift  means  (1)  made  of  paper;  (2)  made  of  cotton  : 
the  latter  is  probably  meant  here :   Pushkin,  describing  an 
old-fashioned  house,  speaks  of  mT6<j)HLie  06611  (Onegin,  u  2). 

13  OH^,  'they,'  the  mice,  MBIHIB  being  fern. 

14  y-MperB,  'shall  die':    Russian,  like  Latin,  uses  the  future 
where  we  prefer  the  present :  y-Mpf ,  'I  will  die,'  and  y-MHpaio, 
'I  am  dying,'  show  the  two  aspects  of  this  verb. 

!5       no-KilneTi),  'will  desert' ;  but  no-Kiiji.aeT'B,  'is  deserting.' 
!6      JKiun>,  'used  to  live':  imperfective. 

po.H'B :   the   rhyme  shows  here  (and  in  1.  4)  that  -ai>   is 

sounded  like  our  /. 
17, 1 8     Both  verbs  are  future  in  sense,  belonging  to  the  perfectives, 

sa-nyci^Tb  and   3a-rji6xHyTB:    in  the  latter,  the   inf.  differs 

from  3rd  pers.  pi.  of  the  pres.  ind.  by  the  last  letter  only. 
18       CTyneHB  must  be  distinguished  from  CT^IIGHB:  both  are  fern. 

and  declined  alike,  and  akin  in  meaning;   they  differ  in  their 

first  vowel  and  in  accent. 
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XXIV. 
THE  EXILE. 

This  is  the  poem  which  was  selected  for  special  praise  by 
Turgenev,  when  he  published  a  criticism  of  Tyuchev's  poetry 
in  1854.  He  then  set  Tyuchev  at  the  head  of  living  Russian 
poets,  above  Nekrasov,  Maikov,  and  Fet.  'We  do  not 
prophesy  popularity  for  Tyiichey,'  he  wrote;  'but  we  do 
prophesy  the  deep  and  warm  sympathy  of  all  to  whom  Russian 
poetry  is  dear ;  and  such  poems  as  The  Exile,  and  others,  will 
go  through  Russia  from  end  to  end,  and  will  survive  much 
contemporary  literature  which  now  seems  permanent  and 
enjoys  resounding  success.' 

1  iio-iiuiii  rocn6,n,i>,  'may  God  send':  no-m-urf  is  imperative  of 
no-cjiaTL,  and  the  2nd  pers.  is  used  where  most  languages  use 
the  3rd :  comp.  the  common  phrase  ne  flaft  Bert,  'God  forbid,' 
flair  being  2nd  pers.  of  the  imperative. 

For  the  voc.  F6cnofln,  see  n.  to  xn  15. 

2  T0>if,  KTO:  the  regular  relative  pronoun  is  KOx6pLift,  — aa, 
— oe ;  but  KTO,  the  interrogative  pr.,  is  used  as  a  relative  after 
certain  antecedents,  of  which  TOTI  is  the  commonest.     Note 
that  the  antecedent  to  KTO  may  be  of  any  number  or  gender. 

3  ca\a,y :  gen.  with  -y  ending,  distinguished  by  accent  from  the 
loc.  in  -f  (BT>  ca^f,  'in  the  garden'),  but  identical  with  the  dat. 
of  cafli. 

10       clJHLK),  'with  shade' :  instr.  of  ciHt,  a  rare  word  in  prose. 

paa-poc.itf  CB  :  the  prefix  denotes  the  expansion  and  spreading 
growth  of  the  trees. 

12  no-BHCi..  lit.x '  has  been  hung,'  i.e.  hovers :  no-Bric-ny-TB,  per- 
fective of  BiiciTB,  makes,  in  its  past  tense,  no-BrfcT.,  no-Btfcjia, 
no-Btfc.no. 

14  ManrfrB:  the  accent  nan IITI>  is  often  preferred. 

15  nmiB,  'dust,'  is  often  used  of  particles  of  spray  or  fine  snow. 

16  rjiasii,  the  older  form  of  rojiosii :  see  n.  to  rv  28:  the  gen. 
is  due  to  the  negative  verb. 

He  o-CB'BJKlrni,  'will  not  refresh' :  the  verb  is  perfective. 
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XXV. 
THE  TRIUMPH  OF  LOVE. 

Semyon  Nadson  (1862-1887)  enjoyed  during  his  short  life 
greater  contemporary  reputation  than  has  ever  been  gained 
by  any  Russian  poet.  But  life  brought  him  little  happiness. 
He  suffered  from  consumption  for  six  years  before  his  death, 
living  at  health-resorts  and  undergoing  repeated  operations. 
We  are  told  that  his  fame  did  not  avail  to  lighten  the  thought 
of  coming  death. 

This  famous  poem  is  considered  Nadson' s  masterpiece.  It 
is  nobly  conceived,  and  moves  to  a  most  noble  music. 

The  metre  is  made  up  of  pure  anapaests : 


pres.  participle  of 
2.       KTO  61  TBI  Hrf  6Bijn>,  'whoever  thou  art':    comp.   in  10, 
viu  9,  and  see  n.  to  the  latter  passage. 

ne  na^afi :    imperfective,  as  usual,  in  the  prohibition :    see 
n.  to  in  30. 

,nym6S,  '  in  heart' :   ,n,f  XOMI  is  used  in  prose :  OHI  yn^ai, 
flf  XOM-B,  '  he  lost  heart.' 
3       nycTB... :  'let  falsehood  and  evil  reign' :  cf.  in  31. 

The  3rd  pers.,  sing,  and  pi.,  of  the  imperative  is  expressed  by 
nyciB  or  iiycKafi  (imperatives  of  nycirfiB  and  nycicaTB)  followed 
by  a  3rd  pers.  of  pres.  ind.;  e.g.  nyciB  Ha-nrfinert,  'let  him 
write.'  The  following  verb  is  generally  perfective,  as  in  in  31 ; 
but  this  is  not  always  so:  here  both  napaTt  and  cTpylrrca 
are  imperfectives ;  and  such  instances  are  not  rare. 
5  The  verb  CCTB  is  suppressed  as  usual,  and  the  participles 
have  their  predicative  form,  instead  of  pa3-6riTBiii  and  no- 
pf  raHHBifi.  For  the  form  of  sentence,  cf. 

nycKaTi  XOJ^HOK)  semie'io 
sa-ctlnaHt  n, 

'let  me  be  covered  over  with  cold  earth'  (Lermontov). 
7       Bipt:  imperative  of  B^PHTB. 

Ha-CTdneT'B,  'will  come' :  from  na-CT^TB  (perfective). 
nop£,  'the  right  time,'  'the  hour.' 
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'will  be  destroyed':    from  iio-rrf6Hyib  (per- 
fective). 

Ba£jiT>  =  the  Powers  of  Evil. 

8  BepneT-ca  :  see  xx  24. 

9  BT>  =  'wearing,'  as  often. 
n.ime'B,  gen.  pi. 

1  1       Mipi  :  see  n.  to  xix  40. 

12  ct  =  '  holding.' 

13  ne  6f  fl.ei'b  puts  all  the  nouns  which  form  its  complement  in 
the  gen.:  see  n.  to  xix  34:  cjiest  H£  6100,  'there  were  no 
tears';  Hirb  cjiea'B,  'there  are  no  tears';    He  6fjeTT>  cjie'3'B, 
'there  will  be  no  tears.' 

14  'Crossless  graves,'  i.e.  nameless  graves,  are  those  of  suicides  : 
cf  .  Lermontov, 

a  M6HH  Morrf.ua  a^exi, 
6e3i.  MOJIHXB'B  H  Sesi.  Kpecii 

(a  bloody  grave  awaits  me,  a   grave  without  prayers   and 

without  a  cross). 

MOrtfJi'B  :  gen.  pi.  with  zero  ending. 

15  aiepiBjimeB,   'killing':   gen.  sing,  fern.,  pres.  part,  act.,  of 


no36pHBifi  CTOJ^I,  'a  pillory.' 
17       Me^T6ft  might  have  been  written  here  equally  well:  'the 
predicate  in  Russian  is  put  in  the  nominative  or  the  in- 
strumental, and  often  the  choice  between  the  two  cases  is 
immaterial,'  Boyer,  p.  11. 
!g       o,HHd  =  'merely.' 

I9      o-rjiflHri-C6,  'look  all  round':  imperative  of 
perfective. 

yjKi,  'by  this  time.' 

THere'ii,:  3rd  pers.  sing.,  pres.  ind.,  of  rnecTif. 
21       y-CTaneTi),  'will  grow  weary,'  from  y-ciaiB:  so 

KTO  list  naci  y-ciaHer-B  npeatae,  'we  shall  see  which  of  us 
will  tire  first'  :  this  and  the  next  three  verbs  are  all  perfective 
presents:  they  contain  a  prophecy  and  refer  to  the  future. 

23  nojt-HHTB  (perfective)  makes  no;i;-HnMf,  nox-HtfMemB,  no,n- 
HHMCT'B;  '  he  is  raising'  is  no.n-HHMaeTB,  imperfective. 

24  M0.ib66ft  :  n6jiHBifi,  'full,'  may  take  either  the  instr.,  as  here, 
or  the  gen. 


APPENDIX  I. 

ASPECTS— IMPERFECTIVE  AND  PERFECTIVE. 

1.  Every  verbal  notion  may  be  expressed  in  Russian  in 
either  of  two  Aspects,  the  Imperfective  and  Perfective;    and 
every  Russian  verb  belongs  to  one  or  other  of  these  two  Aspects. 

2.  Most  perfective  verbs  are  compound,  being  formed  by 
the   addition   of   a   prefix  (such  as  Ha-,  no-,  BOS-,  BBI-,  and 
others)  to  a  simple  and  imperfective  verb:    thus  nncaTb  (to 
write)  is  imperfective,  but  na-rnicaTB  (to  write)  is  perfective1. 

3.  A  verb  in  the  imperfective  aspect  expresses  continued 
action:  R  nncajii.  sect  JGHB, 

/  was  writing  all  day. 

A  verb  in  the  perfective  aspect  expresses  completed  action : 
Biepd  a  Ha-nHca"jiT>  RI>  saMt, 
I  wrote  to  you  yesterday. 

4.  The  present  tense  of  every  imperfective  is  present  in 
meaning:  e.g.         a  nHm^ 

7  write,  or,  /  am  writing. 

But  the  present  tense  of  every  perfective  is  future  in  meaning : 
a  na-DHiuf, 
/  shall  write. 

5.  The  prefix  which  serves  to  convert  an  imperfective  verb 
into  a  perfective  loses  its  special  meaning. 

Thus  na-,  when  used  as  a  prefix,  generally  bears  the  meaning 
of  on  or  against;  but  a  Ha-mniif  means  simply,  I  shall  write. 

6.  Any   other  prefix  than   Ha-,   placed    before    -uncaTB, 
retains  its  meaning :  hence  o-nnca'TB  =  to  describe,  nepe-nncaTB 
=  to  copy,  noA-nHcaiB  =  to  sign,  etc. 

7.  Those  prefixes  which  retain  their  meaning  also  change 
the  imperfective  verb,  e.g.  micaiB,  to  a  perfective. 

Hence  a  o-nnraf  means  7  shall  describe. 

8.  How  then  is  it  possible  to  express  7  am  describing  ? 
This  is  done  by  a  change  in  the  stem  of  the  verb2. 

Either  -HB-  or  -LIB   is  inserted  between    the    stem    and 

1  nncdTB=7pa0e»',  and  Ha-IIHCJ!lTL=7pa^cu:  the  perfective  is  in 
fact  an  '  aorist  voice.' 

a  Conip.  the  change,  by  which  |9ctXXei»,  when  compounded  with  any 
other  element  than  a  preposition,  becomes  -/3o\eii>. 
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termination  of  the  simple  verb;   and  every  compound  of  this 
form  is  imperfective,  and  the  prefixes  keep  their  meaning :  e.g. 

o-nrfc-HB-aio,  I  describe, 

nepe-nric-HB-aio,  I  copy, 

noA-n^c-HB-aw,  I  sign. 

9.  It  has  been  explained  already  that  the  perfective  has  no 
true  present.     Similarly,  the  imperfective  has  no  true  future, 
but  makes  one  with  an  auxiliary  verb,  as  English  does : 

6f  ,a,y  nnca'TL,  7  shall  write  (not  once,  but  from  time  to  time). 
N.B.     Auxiliary  verbs,  such  as  6f  Ay,  CT^ny,  nepe-cia'Hy,  etc., 
are  never  followed  by  a  perfective  infinitive. 

10.  Both  aspects  form  an  imperative : 

(i)     nnmrf, 
(ii)    Ha-nirmll, 

Of  these,  the  perfective  imperative,  na-niim^,  is  the  more 
peremptory. 

11.  Both  aspects  form  a  past  tense : 

(i)  a  niicaVix,  7  was  writing,  I  used  to  write,  I  tried  to  write. 
N.B.  This  aspect  is  commonly  used  in  negative  and  inter- 
rogative sentences,  even  where  the  sense  of  'continuance'  is 
not  obvious. 

(ii)    a  Ha-nHcajit,  7  wrote,  I  have  written,  I  had  written. 

12.  Both  aspects  form  past  participles,  active  and  passive, 
and  a  past  gerund  : 

(i)     nnc^Binifi,  nricanimft,  niicaBTi, 

(ii)     Ha-nnca'Binig,  Ha-iitfcaHHtii,  na-nHcdfit. 

13.  But  the  pres.  participles  and  pres.  gerund, 

nrimymiu,  nuca'eMHii  and  nnrai, 
are  formed  only  from  the  imperfective  aspect. 

14.  In  every  part  of  the  verb  which  is  found  in  both  aspects, 
completed  action  is  expressed  by  the  perfective,  and  continuous 
action  by  the  imperfective.     The  distinction  is  generally  clear 
enough ;   but,  in  the  case  of  the  past  tense  and  the  infinitive, 
it  is  difficult  at  times  to  account  for  the  aspect  chosen. 

Note.  Much  fuller  information  will  be  found  in  Forbes' 
Russian  Grammar,  §§  101-117;  see  also  Boyer's  Russian 
Reader,  the  Index  under  the  heading  Aspect. 


APPENDIX  II. 

The  two  following  translations  by  Mr  Maurice  Baring  are 
reprinted,  by  permission,  from  his  Outline  of  Russian  Literature 
(Messrs  Williams  and  Norgate),  pp.  120  and  236. 

III. 

I  want  to  be  alone  with  you, 

A  moment  quite  alone. 
The  minutes  left  to  me  are  few, 

They  say  I'll  soon  be  gone. 
And  you'll  be  going  home  on  leave, 
Then  say... but  why?     I  do  believe 
There's  not  a  soul  who'll  greatly  care 
To  hear  about  me  over  there. 

And  yet,  if  someone  asks  you  there, 

Let  us  suppose  they  do — 
Tell  them  a  bullet  hit  me  here, 

The  chest, — and  it  went  through. 
And  say  I  died  and  for  the  Tsar, 
And  say  what  fools  the  doctors  are; — 
And  that  I  shook  you  by  the  hand, 
And  thought  about  my  native  land. 

My  father  and  my  mother,  too! 

They  may  be  dead  by  now; 
To  tell  the  truth,  it  wouldn't  do 

To  grieve  them  anyhow. 
If  one  of  them  is  living,  say 
I'm  bad  at  writing  home,  and  they 
Have  sent  us  to  the  front,  you  see, — 
And  that  they  needn't  wait  for  me. 

We  had  a  neighbour,  as  you  know, 

And  you  remember  I 
And  she... How  very  long  ago 

It  is  we  said  goodbye! 
She  won't  ask  after  me,  nor  care, 
But  tell  her  ev'rything,  don't  spare 
Her  empty  heart;    and  let  her  cry; — 
To  her  it  doesn't  signify. 
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XIV. 

Through  the  slush  and  the  ruts  of  the  highway, 

By  the  side  of  the  dam  of  the  stream, 
Where  the  fisherman's  nets  are  drying, 

The  carriage  jogs  on,  and  I  dream. 
I  dream,  and  I  look  at  the  highway, 

At  the  sky  that  is  sullen  and  grey, 
At  the  lake  with  its  shelving  reaches, 

And  the  curling  smoke  far  away. 
By  the  dam,  with  a  cheerless  visage, 

Walks  a  Jew,  who  is  ragged  and  sere. 
With  a  thunder  of  foam  and  of  splashing, 

The  waters  race  over  the  weir. 
A  boy  over  there  is  whistling 

On  a  hemlock  flute  of  his  make; 
And  the  wild  ducks  get  up  in  a  panic 

And  call  as  they  sweep  from  the  lake. 
And  near  the  old  mill  some  workmen 

Are  sitting  upon  the  green  ground, 
With  a  wagon  of  sacks,  a  cart  horse 

Plods  past  with  a  lazy  sound. 
It  all  seems  to  me  so  familiar, 

Although  I  have  never  been  here, 
The  roof  of  that  house  out  yonder, 

And  the  boy,  and  the  wood,  and  the  weir. 
And  the  voice  of  the  grumbling  mill-wheel, 

And  that  rickety  barn,  I  know, 
I  have  been  here  and  seen  this  already, 

And  forgotten  it  all  long  ago. 
The  very  same  horse  here  was  dragging 

Those  sacks  with  the  very  same  sound, 
And  those  very  same  workmen  were  sitting 

By  the  rickety  mill  on  the  ground. 

And  that  Jew,  with  his  beard,  walked  past  me, 
And  those  waters  raced  through  the  weir; 

Yes,  all  this  has  happened  already, 
But  I  cannot  tell  when  or  where. 


VOCABULARY 


Most  of  the  abbreviations  will  be  readily  understood: 
instr.  stands  for  the  instrumental  case,  and  loc.  for  the  locative 
or  prepositional. 

The  gender  of  nouns  is  given  only  where  the  termination  of 
the  nominative  leaves  the  gender  doubtful. 

Where  two  infinitive  forms  of  the  verb  are  given  together, 
the  first  is  always  imperfective,  the  second,  in  brackets,  per- 
fective. 

The  order  of  the  alphabet  is :   a,  6,  B,  r,  j,  e,  K,  3,  H,  i, 

ft,  K,  X,  M,  H,  0,  n,  p,  C,   T,  y,  <J),    X,  U,,  1,  III,  m,  I,  H,  b,  *,  9,  K), 

a.     Of  these,  ft,  T>,  H,  L,  are  never  initial. 


a,  but,  and. 

acacia. 


thirsty. 
angel. 

aHHa"pi>,  the  poison-tree. 
Erzerum. 


Baal. 

dasa'p'B,  —  a,  market-place. 
6apa6aHHTB,  to  drum. 
6aK>inKH-6ai&,  hush-a-by. 
6e3-3aB'feTHHft,  infinite. 
6e3-KOH^Ho,  infinitely. 
6e3-Kp^cTHBiS,  without  a  cross. 
6e3-npo-CBtTHHft,  uncivilised, 

hopeless. 
6e3-fMHHft,  senseless. 

inconsolably. 


6e3i>,  prep,  with  gen.,  without. 
6e"pen.  (or  6peri>),  pi.  6eperd, 

bank. 

6epe'3a,  birch  tree. 
depf  :  pres.  indie,  of  6paiB. 
Cect^oBaTB  (no-6ec'fesoBaTL)I  to 

converse. 
6riTBa,  battle. 
6nTt  (no-6^Tt),  to  beat. 
6jiaro-B6HHLift,  fragrant. 


to  bless. 
d.ie'myT'L:  see 
6jiH3i>,  prep,  with  gen.,  near. 
6.IHCT&TL,  6jtHCTdio  and  6jiemf  , 
>,  to  shine. 
(no-6jiyiKsdT'B),    to 
wander. 
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i,  pale.  6biTB    M6jKerb,    may-be,   per- 
6oraicTBo,  wealth.  haps. 

6oraTbipB,  —a,  m.,  hero.  6BW,  6berab,  6beTi>:  from  6HTB 

EOFB,  God.  6km,  course. 

6oeB6fi,  — a"a,  — 6e,  of  battle.  6l5.ua,  calamity. 

6ofij  66a,  battle.  6f>ji,HbiS,  poor. 

66ji-k  (and  66jirke),  adv.,  more.  6iKaTB  (no-6iffidTb),  to  run. 

6opo^aTbi8,  bearded.  Cluibifi,  white. 

6op6iBca     (no-6op6TBca),     to  e-fcjr&TB,  to  be  white. 

wrestle.  6i>ctfTbca  (ss-fitcliTbca),  to  fee 
6op-B,  pine-forest.  furious. 

6opb6a,  a  struggle. 

6oa3iABO,  timidly.  BaJit,  — a,  a  wave. 

6oaxbca  (no-6oaTBca),  to  /ear.  BBeiepf ,  adv.,  at  evening. 

6paHHBi8,  warlike.  B-BOjflTb,  to  introduce. 

Cpaieu-b,   — ija,   little  brother,  z.^ji^t  adv.,  in  the  distance. 

comrade.  B-^aJib,  adv.,  far. 

6paTb,  brother,  comrade.  B-AOJIB,  prep,  with  gen.,  aton^r. 

6paib  (Bsaib),  to  take.  Bjtpyr'b,  suddenly. 

6pe^ei"b:  from  6pecTH.  B-flisaTb  (B-a^Tb),  to  push  in, 

6peiia,  — eHH,  n.,  burden.  sesTji  (no-'BQ3i  ft), to  draw  along. 

6peciH    (no-6pecT^),    to  drag  BeJi4Tb,  to  command. 

oneself  along.  BepeTeH6,  spindle. 

6ptiTBifi,  shaven.  Bepr&rb   (sepHfib),   to   <wm; 
dposb,  — H,  f.,  eyebrow.  sepHfibca,  to  return. 

OysiiTb),    oyiKy,  B^CBJIO,  adv.,  merrily, 

arouse.  sece'HHiii,  — aa,  — ee,  of spring. 

,:  imperative  of  6biTb.  secHa,  spring. 

6yiiajKHBifi,  of  paper,  of  stuff.  BecB,  sea,  see,  all. 

6fpa,  storm.  B^xxiii,  ancient. 

6bior6'B:  conditional  particle.  Be^pHiS,  of  evening, 

CEIJIT.,  6Hia,  6iijio :  past  tense  B3-6icii;TBca :  see  dicriTBca. 

of  6biTB.  B3-Ma^i.,  a  look. 

CBITB,  to  be :  fut.  6f  ^y,  — eraB ;  B3-^.BixdTb     (B3-joxnf IB),    to 

imperative  6y^,B  sigh. 
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Bs-jner&rb,  to  take  flight. 

B3-M6TdTB  (BS-MGTHfTB),  to  Stir 

up. 

,  look,  glance. 
,  clearly. 

,  visible. 

BHJI.I),  aspect,  sight. 
BrfK'B'TB  (y-Brffl'feTB),  to  see. 
BHH6,  wine,  spirits. 

(no-BricHyTB),  to  hang 
(intr.). 

,  — xpa,  m.,  whirlwind. 
,  m.,  lord. 

BJiacTHBifi,  powerful,  authori- 
tative. 

B-JITIBO,  adv.,  to  the  left. 
BHiradTejiBHEift,  attentive. 
BO,B;£,  water. 

B03-Bpam,dTBCH     (B 

cs),  to  return. 

B03-JBHr^TB       (BOS-SB 

to  erect. 

B63-,nyx'B,  air. 

B03jiifniHBiQ,  airy,  unsubstan- 
tial. 

B03BMf,  B03BMemB,  pres.  ind. 
of  BSHTt:  see  6paTt. 

B6HHT),  warrior. 

B0-Kpfri>,  adv.,  around. 

B6jira,  the  Volga. 

BOJIHOBaTbCfl  (B3-BO.THOBa'TLCfl), 

to  be  excited. 
BO.iffl^6HHn;a,  sorceress. 
s6jifl,  freedom. 
,  adv.,  out. 


BOpxiiiTB  (sopH^Tb),  to  scold 
BocT6Ki.,  — 6Ka,  the  East. 
BOTt,  lol  see! 
B-nepejt,  adv.,  forward. 
B-npaso,  adv.,  to  the  right. 

— £,  enemy. 

,  enmity. 

,  n.,  time. 

),  to  hand 
over. 

see,  adv.,  constantly. 
see,  adj.:  neut.  of  BCCL. 
Bcej^HHaa,  the  universe. 
B-CKOJIB3!.,  adv.,  in  passing. 
BC-n6MHHfflB:  see  n6MHHTB. 

B-CTpiiaTB      (fi-CTpiTHTB),     to 

meet. 

(sso-STii) ,  to  rise  up. 
— a,  rising. 
Bci:  pi.  of  BCCB. 
BCK>:  fern.  ace.  of  sees. 
BCflKift,  every,  any. 
BI  (and  BO),  prep,  with  loc. 

or  aec.,  in,  into,  to,  on. 
Bt  noji-r6j[oca,  in  a  low  voice. 
BEi-JieTi,  flight ;    Ha  Bri-jrerB, 

right  through. 
BLi-nBeM'B :  see  HIITB. 
BEic6KiH,  tall,  high. 
BBicoia,  height. 
BBi-cBiJiaxB  (BBi-cjiaTB),  to  send 

out. 

BBITB   (sa-BBllB),    to   howl. 

BBi-xo^iiTB   (BBi-gji;TH),  to   go 
out,  come  out. 

6—2 


,  witch. 
,  eyelid. 
,  adv.,  all  through  life. 

,  —  n,£,  crown. 
B'B'pa,  faith. 

B-fepHTB  (no-B-fepHTL),  to  believe. 
B,  —  H,  f.,  branch. 


,  —  Tpa,  wind,  breeze. 
,  adv.,  for  ever. 

ra.a.a'TB  (no-raji.a'TB),  to  tell  for- 

tunes. 

rap6MT>,  —  a,  harem. 
r.n'E,  where. 
r^-TO,  somewhere. 
rri6e!L,  —  H,  f.,  destruction. 
r£6nyTB   (no-ri6nyTi>),   to   be 

destroyed. 
r.iasa  =  rojiOBa\ 

,  —  K^,  little  eye. 
,  —  a,  eye:  pi.  nasa*. 
,  to  speak. 

(3a-rj[6xHyTi)),     to 
grow  deaf. 

(no-rjiflji.'BTB),  to  look. 
(no-rH^it),  to  chase. 
(y-rnecT^),  to  oppress. 
rnerB,  —  a,  oppression. 
rniiBX,  wrath. 
roBoptfit  (cKaadxt),  to  say,  to 

speak. 

r6sop'L,  clack. 
—a,  year. 


i,  head. 

,  voice:  pi.  rojioca". 
rojiy66fi,  —  &a,  —  6e,  blue. 
roH^m,  ronE,d,  courier,  herald. 
TOHI&,  r6HiiniB:  pres.  indie,  of 

rnaiB. 

r6pji;Lifr,  proud. 
r6pe,  —a,  ^rie/. 
r6pBKifl,  bitter. 
ropiiTB    (c-ropiiB),    to    burn 

(intr.). 

ropi&iifl,  burning. 
Tocn6ji;B,  F6cnoji,a,  voc.  T6c- 

noji;n,  the  Lord,  God. 
rocTe-npiriMHBifi,  hospitable. 

rOT6BHTBCH    (npH-rOKSBHTBCfl), 

to  get  ready. 
,  ready. 
,  a  weir. 
rpesa,  a  dream. 
rpdaiiTBca,  to  dream. 
rp63HBit,  threatening. 
rpoMi,  thunder-clap. 
rpoxT,,  grotto. 
rpyflB,  —  H,  f.,  breast. 
rpfcTHuft,  sad. 
ry6^,  lip. 
ry6^TB  (no-ry6^TB),  to  destroy, 

ruin. 

ryMn6,  threshing-floor. 
ryci6fi,  —  £&,  —  6e,  thick. 
,  Giaour. 


,  yes;  but,  and. 

,  to  give. 
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,n;aBH6,  adv  ,  long  ago. 
eiriii,  distant. 
iS,  distant. 
,  /  will  give  :  see 
,  —  d,,  —  6,  given. 
'pOM'E,  adv.,  in  vain,  for  no 
reason. 

sa,  two. 
,  movement. 
),  court-yard:  na 
owi  of  doors;  co  .HBOpa", 
the  place. 
,  Ana,  m.,  day:  pi. 


ji,6jiro,  adv.,  for  long. 


,  village. 
o,    —  a,    n.,    free:    pi. 


endurance. 

,  a  dell. 
,  adv.,  at  home. 

,   adv.,   home,  to  one's 
house. 

,  —  a,  house. 
^;op6ra,  road,  journey. 
,Hop6jKKa,  path. 
jOp6aHHft,  of  the  road,  travel- 

ling. 
flpe'BHift,    —  Baa,   —  nee,   an- 

cient. 
spe'so,     tree:     pi.    .upeBeca", 


,  cavalier. 
,  wondrous. 
ifi:3  mid,  savage. 
,  —  THTH,  n.,  child:  plur. 


),  to  sleep. 
,   imperative   of   ,npe- 


M^TB. 


'cJb,  cfose. 
,  to  shiver 


shiver. 

AJia,  prep,  with  gen.,  for  the     spyr6ft,    — fa,    — 6e,     other, 
sake  of,  for.  second. 

— a,  friend. 


,     —  a\a,     —  6e,      q/" 
day. 

:  see  ji;eHi>. 
#0,  prep,  with  gen.,  until. 
ji,66jiecTHHH,  valiant. 
.n66pHft,  good,  kind. 
,n;oB6jiLHO,  adv.,  it  is  enough. 

,  sufficient. 
,  to  burn  low. 
,  —  A,  m,,  rain. 


jtf  AKa,  a  pipe. 
Af  Ma,  a  thought. 

-AfnaTB),  to 
),  —  a,  scew£. 

?,  darling. 
i,  fragrant. 
,  smoke-like. 

^,  /a«w<  smoke. 
>,  —  a,  smoke. 
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to 


breathe. 
,  girl. 

(c-,n4iaTB),  to  do. 
,  childlike. 


er6,  Arm,  t£:  ace.  of  OH-B. 
er6  (gen.),  of  him,  his. 
ejsa,  adv.,  hardly. 
ee  :  ace.  of  ona*. 
eft:  dat.  of  OH£. 
eM   :  dat.  of  OH-B. 


eciL,  there  is. 

eme,  sta'W;  em,e  He,  not  yet* 

erf:  gen.  of  ona". 


Ka,  lark. 

3K&JK,uymiH,  thirsty. 
,  adv.,  =  /  regret. 
Ti  (no-atajirBT&),  to 
,  burning. 
,  more  Ao%:  comp.  of 


),  to  expect, 
await. 

me  (and  st),  enclitic  particle, 
and,  but. 

wife:  pi.  se'HH. 
(c-seiB),  to  6wm  :  pres. 
ind.  aery,  jKSKe'mB. 

—  aa,  —  6e,  living. 
£,  a  Jew. 


3Kli3HeHHLI&,   O/  life. 
HCH3HB,   —  HH,    f.,   life. 

ZHTB      no-ffiiiTB      to 


Mve: 


,  —  BH,  way  of  life. 
e,  humming. 


aa- 


3a,  prep,  with  ace.  and  instr., 
behind,  beyond,  for. 
oblivion. 

(3a-6p^TBCfl),   to 
clamber  up. 
3a66ia,  care. 

3a-6BiB^iB  (aa-6BiTB),  to  forget. 
sa-6BiTBift,  forgotten. 
3a-6EiTBe,    oblivion:     BI 

6HTi>rf,  unconscious. 
3a-BiiT6Ki.,  —  Ka,  a  curl. 
3a-B6en>:  see  BHTB. 
sasipa,  to-morrow. 
sa-BHsaHBe,  howling. 
3a-BinieHHBiH,  curtained. 
sa-B-femaHie,  o,  last  will. 
3a-r,i6xHyxB,  to  be  choked. 

thoughtfully. 
,  forbidden. 


temper  (of  steel). 
3a-KpHBaTB     (s 
ctose. 


to 


to 


to 

sing  lustily. 

aa-MiipaiB  (sa-siep^TB),  to  die 
away. 
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to 
notice. 

),  the  West. 

:  from  sa-iui^KaTB  : 
see  iLHiKari,. 
3a-no3,najiBiH,  belated. 
sa-nycrliBaTB  (sa-nycrfeTB),  to 
become  empty. 

see  sa-CBin&TB. 
(sa-cxaTB),  to  find, 
come  upon. 

:  see  CTyi^TB. 

(sa-CTBllB),    to    CO- 

agulate. 


i,  little  star. 
b,  — a,  m.,  wild  beast 

\,  healthy. 
,,  here. 

green. 

3e"jieHB,  — H,  f.,  verdure. 
sejeniiXB,  to  grow  green. 
sesiJia,  — H,  land,  earth. 
3HMd,  winter. 
sfiMHiit,  of  winter. 
s-iaKB,  grass. 
sjirfxBca  (o6-o-3.irfxBca),  to  be 

angry. 

3Jto,  — a,  evil. 

i,  to  become  busy.      SJIOH, — da, — 6e,  wicked,  cruel. 
3a-cBinaxB  (sa-cnfxB),  to  go  to      sMift,  — ia,  serpent, 
sleep.  3HaK6MBiit,  familiar. 

,,  to  know. 

i,  to  signify. 
to      3Hoft,  3n6a,  sultry  heat. 

3H6HHHH,  sultry, 
to      soBe'Ti) :  pres.  ind.  of  ssais. 
sojoxricxLiR,  golden. 

tO        SOIOTriTB       (nO-30JIOX^TB),       to 

catch  up.  gild. 

3a-xjie6axBca  (sa-xjieCnfTBca),  sojidx6H,  — da,  — 6e,  golden. 

to  be  choked.  36pBKa,  dear  one. 

sa-^tM'B    why?  sptxB,  to  behold. 

i :  see  inyM'BXB. 

(no-3BdxB),  to  summon.  H,  and,  even,  also. 

3B6HKift,  loud,  ringing.  nrpaxB  (c-nrpaxB),  to  play. 

E,,  — a,  sound.  H^ean,  ideal. 

(npo-ssy'idxB),      to  Hflxfi    (no-BiA),    H^f, 

sound.  to  come,  go  (on  foot). 

\,  star.  H3-rHaHHHKB,  an  exile. 


to  learn  by  heart. 
3a-TiixaxB     (s 
quiet  down. 


strike  up. 
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(HS-fldiB),    to   give  KdMenHBift,  of  stone, 

forth.  KdweHB,  — MHa,  m.,  stone. 

,  — mica,  excess.  KanaiB   (sa-KanaTB),  to  drip: 
i,  treason.  pres.  ind.  Kdnaro,  — naeinB, 

HTB  (H3-M'fen^TB),  to  be-         an(l  KdiuiH),  — MeinB. 

trayf  Kdn.ua,  — 11,  a  drop. 

H3-6-pBaHHBifi,  ragged.  KapTHHa,  a  picture. 

H3T>,  prep,   with   gen.,  from,  Kii6rfTKa,  travelling  carriage, 

from  among.  EHHa&ai,  dagger. 

•  I  4     \      t       7 

iisx-sa,  prep,  with  gen.,  from  K^acTt    (HO-JIOJEHTB),    to    lay, 
behind.  Place- 

(and  MB),  or.  ™*R1>>  ~ a'  a  maPZe- 

:  instr.  plur.  of  OH-B.  KJio^6KB,  — Kd,  fragment. 

HMB:  instr.  sing,  and  dat.  pi.  ™*™>  a  sorry  h>™e. 

of  OHI(  K6BaHBifi,  mailed. 

,  to  possess.  KOBdpHHH,  deceitful. 

jieM^HHBifi,  foreign.  KOB^CTBO,  cunning. 

HCKaTB  (HO-HCK^TB),  to  seek.  lOBta,— *,HL,fw»rfoprwfc 

HC-nfri)   a   terror.  Korjd,   when;   Kor^d-xo,   ?owgr 

HC-XO^^TB,  to  traverse  on  foot  a9°- 

HXB:    gen.   and    ace.   pi.    of  KOJ^HHKB,  a  convict. 

OHB    osd.  KOJiBi6^JiB,  f.,  cradle. 

HXX,  o/  them,  their.  KOJ^HO,  knee :  pi.  KOJI^HH. 

KOJiacKa,  open  carriage. 

,  the  Caucasus.  KOHB68HBIH,  a  guard. 

,  — d,  Cossack.  KOH^m,  Konud,  e»wZ. 

Kas^TBca,   to  seem;   Ka'aeica,  Konq^na,  rfeo^A. 

^  seems.  Kopd,  6arA;. 

Kasa^ifi,  — diBa,  — d^Be,  adj.,  K6peHB,  — pna,  m.,  pi.  K6pun, 

Cossack.  root. 

KaKofi,    — da,    — 6e,     what,  KOPMIITB  (Ha-KOpM^TB),  to  feed, 

which.  support. 

KaifB,  how,  when,  as.  icpan,  Kpda,  country. 

6f  JI;TO,  as  */.  Kpacoid,  beauty. 

6n,  os  if.  Kp^CTHBifi,  of  the  Cross. 
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—  a,  cross. 

—  a,  cry. 

Kpimd,TB  (3a-KpHi£n>),to  shout. 
Kp6BJifl,  roof. 
KPOBB,  —  H,  f.,  blood. 
Kp6eTi)  :  pres.  ind.  of  KPBITB. 
Kpyr6Mi>,  adv.  ,  entirely,  around. 
KpfjKKa,  drinking  cup. 
KpyiiiTB  (3a-KpyTiiTB),  to  whirl 

about. 

Kpmi6,  wing:  pi.  KptliLa. 
KpLLiBD,6,  balcony. 
KPHTL  (no-KpBiTB),  to  cover. 
Kptinia,  roof. 
KTO,  who,  any. 
KT6-Hii6y,a,B,  someone. 
Ky^a",  whither. 
KyKfniKa,  cuckoo. 
Kycx-B,  —  a",  bush. 
KI>  (KO),  prep,  with  dat.,  to, 

towards. 


,  blue. 

•zasfpB,  —  ir,  f.,  blue  sky. 
JiacKaiB  (no-jiacK^TB),  to  caress. 
JiaifjEKa,  tumble-down  house. 
ji^flTB  (sa-jaaTB),  to  bark. 
jrerK6,  easily,  lightly. 
Jier-B,  j[erj[a,  jierjo,  past  tense 
of  JIC^B:  see  JTOJKIITBCJI. 
(no-JieffiaTB),  to  lie. 
—  n,  doctor. 
,  babble. 

-jei^TB),    to   fly: 
pres.  ind.  jreif, 


JIH  (and  —  JIB),  interrogative 
particle. 

iS,  triumphant. 
),  face. 

),  —  iKa,  leaf. 
,  —  &,  leaf,  foliage  :    pi. 

,    —  GET). 

,  —  a,  foliage. 
JHTL  (npo-JiriiB),  <o  powr. 
ji^TBca  (no-Ji^TBca),  to  ^ow. 
jiHx68,  —  aa,  —  6e,  cruel. 
,  /ace. 


>,  Ji6a,  forehead. 

(JIG^B),  to  lie  down. 
ji6HO,  breast. 

,  horse. 

,  —  H,  f.,  horse. 
,  a  stretch  of  grass. 

cunning. 
,,  moon. 

ray. 

J&IKO,  n.  plur.  jiBiKH,  matting. 
JIB  =  JIH. 

jiBi&Tca  :  3rd  plur.,  pres.  ind. 
of  Ji^T&ca. 

t,  idle. 

.,  —  a,  a  wood. 
jrkTHiH,  —  aa,  —  ee,  of  sum- 

mer. 

ji-feTO  ,  summer  :  pi.  JrETa",  years. 
jiio6iiTB  (no-nio6^TB),  to  love. 
jno66BB,  jno6B^,  f.,  love. 

r,   —  ^8,    people:    pi.    of 
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to. 


chandelier. 
cruel. 

iS,  adj.,  of  May. 
,  little. 
,  boy. 
little  one. 
(no-MaHHTi>),  to  beckon 


,  mother. 
MaxaiB  (niaxEfib),  to  wave. 
,  step-mother. 

,  pendulum. 
Mr.ia,  —  H,  mist,  darkness. 

,  adv.,  slowly. 
(and  Meat),  prep,  with 
instr.,  between. 
Me'.iBHima,  a  mill. 
Mena  :  gen.  and  ace.  of  a. 
M^pEHyiB,  to  grow  dark. 
MepTBHfr,  dead. 

iB,  killing. 

(sri-Mecm),  to  sweep. 
,  a  dream. 
,  —  a,  a  sword. 
i,  dear. 

,  prep,  with  gen.,  past. 
(MimfTB),   to    pass 
away. 
MipT>,  the  world. 

B,  —  nn,a,  infant. 

=  M6.IO^,OCTB. 

MHoro-ji;op6aEHBi8,     of    many 

ways. 
Mn6roe,  n.  adj.,  much. 


(and  MH6»)  :  instr.  of  a. 
:  dat.  and  loc.  of  a. 
Morri.ua,  a  grave. 
MoB,  Moa,  Moe,  my  :  nom.  plur. 


M6KpBiS,  wet. 
MO-iiiTBa,  prayer. 

MO.lriTBCa      (nO-MOI^TBCfl),      tO 


pray. 

u6jiHia,  lightning. 
MOJio,n6H,  —  aa,  —  6e,  young. 
M6^oji;ocTB/  —  H,  f.,  youth. 
MOJiqa.iiiBBifr,  silent. 
Mo.iB6a,  prayer. 
M6pe,  —  a,  sea. 
Mociosaa,  pavement. 
,  —  a,  darkness. 
,  —  a,  peasant. 
,  m.,  man. 
,  torment. 

,  Moslem. 
,  turbid. 
MiaiBca  (no-MiaiBca),  to  has- 
ten:     pres.      ind. 


MBI:  pi.  of  a. 
MBICJIB,  —  H,  f.,  thought. 
MBiniB,  —  H,  f.,  mouse. 
M-fecTO,  place. 


moon. 
Mfim6KT>,  —  Ka,  sack. 

na,  prep,  with  loc.  or  ace.,  on, 
in,  to,  on  to,  for  ;  na  asy*  ,  in 
a  waking  state. 
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(Ha-6'EJRa'TL),  to  run 
towards. 
Ha-BOflriTB  (Ha-BecTrf),  to  bring 

on. 

Ha-Bcer.na',  for  ever. 
Ha-r6pHHH,  on  the  mountains, 
Harora,  nakedness. 
na,  hope. 

(and  Ha,o,o),  prep,  with 
instr.,  over. 

Ha-e^HH-^,  adv.,  alone  together. 
H&MH:  instr.  of  MH. 
:  dat.  of  MH. 

,  in  defiance  of. 
,  written,  decreed. 

Ha-IIHTdTt),     tO 

saturate. 

:  see  norfit. 
,  in  vain. 
,  a  tune. 
Hap6,n'B,  —  a,  people,  nation. 


to  enjoy  oneself. 
Ha-c.i'fc.nHHK'b,  heir. 
Ha-CTaBaTB(Ha-CT^TL),to  arrive. 
nact:  ace.  of  MH. 
Har^HH^TL  (nA^fb),  to  begin. 
nairn,,  —  a,  —  e,  our,  ours. 
ne,  not. 

He6e"cHHff,  of  heaven. 
He"6o,  heaven,  sky:  pi.  He6eca*, 

He6ect. 

H6B3r6ji,a,  misfortune. 
ne-BHHHHH,  innocent. 
ner6  =  er6. 


,  lately. 
He-flo-cxfitHHi,  inaccessible. 
Hejfri,,  — a,  sickness. 
He-ftcTOBHH,  furious. 
neS:  loc.  of  ona\ 

(for  ne  H,a,Trf ),  not  to  go, 
:  dat.  of  OH-B. 

HCMt:    loc.    of    OHl. 

He-no6rl;ji;iiMHH,  invincible. 
He-nor6ji,a,  bad  weather. 
He-noK6pHHft,  disobedient. 
He-nop61iHHft,  free  from  vice. 
He-npaBji;a,  untruth. 
He-npOHiin,£eMHH,    impenetra- 
ble. 

He-p6BHHfi,  uneven. 
HCCTHCB  (IIO-HCCTIICL),  to  rush, 

fly- 

HH,  negative  particle,  neither > 

nor;  not  even. 
HH-Korfla,  never. 
HH-KT6,  no  one. 

HHM-B  =  HMB. 

HHMH  =  HMH. 

HH-iier6,  nothing,  not  at  all. 

HHm,ig,  a  beggar. 

HO,  but. 

HOBO-poK,ne'HHHS,  new-born. 

H6BHH,  new. 

nora,  foot,  leg. 

HOiiH6H,  — ^a,   — 6e,    of  the 

night. 

HO^t,  — H,  night. 
H6ma,  — H,  burden. 
Hy,  inter j.,  well. 


92 


\  need. 
,  to-day. 
now. 

n-fera,  softness. 
HtacHBifi,  tender. 

Hill,   WO,  W0£. 

o,  interj.,  o,  oA/ 
o6BeTniaj[Bifi,  dilapidated. 

06-BHB^TB    (o6-BHTB),    to 


),   to   clothe, 

cover. 

o-auij^TB,  to  wait  for. 
o-3a66geHt,   concerned :    perf . 

pass.  part,  of  o-3a66inTBca. 
6sepo,  a  lake. 
o-snpdiBca  (o-sp^TBca),  to  look 

about. 

OKH6,  window. 
6KO,  eye:  pi.  6<m. 
OK6raKO,  window. 
o-KfiaHHBiH,  wrapped  up. 

darken. 

o-MtiTBifi,  drenched. 
OHO":  fern,  of  OHT>. 

to   /Zw      OHt>   OH^J   OH<^'   ^'    s^e'    **' 
pi.  OH^,  OH'fe,  t^ey. 

ondicHBifi,  dangerous. 

:  see 


o6-BiaxB,  to  /an  aW  round. 

o6HTejiB,  — H,  f.,  dwelling. 

66jiaKrB,  a  cloud. 

o6-Jier^TB    (o6-j^iB),  to    sur- 
round. 

o6-jeT^TB   (06-^61 
over. 

o6M^H-B,  deceit. 

06611,  m.  pi.,  wall-paper. 

o6pa36KT>,  — K^,  little  image.       o-n6MHHTBca,  to  become  con- 
scious. 

o-nycKsiTB(o-nycTiiTB),  to  lower. 
onaiB,  again, 
to  look  all  round.  opeji'B,  opjsi,  eagle. 

orHeB6S,  — ^a,  — 6e,  fiery.         o-pom^TB  (o-pocritB),  to  wet. 

OIHB:  see  or6nB. 

or6nB,  orna,  m.,  fire. 

orp^^a,  railings. 


061.  (and  660),  prep,  with  loc., 
about. 


(o-csiiKHTB),  to  re- 
fresh. 
o-cjia6'feji'B  :  see  cjiaSxiB. 


B  (o-ji;ap^TB),  to  pre- 
sent. 

O^H^,   ojn6,   a,   one, 
alone. 

,  however. 


(OCT^TBCH),  to  re- 
main:  ociai&CB,  ocxaeniBca 
(ocxinycB,  ocidHeniBca). 
ociaBJiaTB  (OCT^BIITB),  to  leave. 

OT-BBIK^TB      (OT-BtlKHyTB),      to 

grow  unaccustomed. 
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OTB^TB,  answer. 
OT-jjasa'TB    (OT-^TL),    to    sur- 
render 

,  father. 

(o-Tepe'iB),  to  wipe. 
OT-Ji6riS,  sloping. 
,  consolation. 

BCfl       (OT-pe'lBCfl),      to 

deny. 

OT-Tf,o,a,  from  there. 
OT-inyM^TB,  to  cease  sounding. 
on,  prep,  with  gen.,  from. 
oiap6sHBaTB   (oiaposdTB),  to 

enchant. 

6*ieHB,  very,  very  much. 
.  see  6KO. 


.  sad. 

(na-inica'TB),  to  write. 
HHTB     (BBi-niiTB),    to    drink: 

pres.  ind.  HBIO,  nBeniB. 
njrdKaTB  (sa-nji^KaTB),  to  weep. 
Main,!),  —  ^;  cloak. 
njiecKiiTB  (iwiecHf  TB),  to  splash  : 

pres.  ind.  njiemf,  njr^meinB. 
njiei6,  —  £,  shoulder. 
njiox6fi,  —  da,  —  6e,  bad. 
njiyrt,  —  a,  a  plough. 
no,  prep,  with  ace.,  dat.  or 

loc.,    on,    through,    by,   ac- 

cording  to. 

no-6BlTB,  to  be  for  a  time. 
no-Brici:  see  BHC^TB. 


(no-BecTii),  to  start 
nfe 
(y-na"cTB),  to  fall. 

na'nopOTHHK'B,  fern. 
na'piiTB,  to  scorch. 
na"cMypHBig,  dull. 
nacifmiii,  — IIIBS,  — nrse,  of 

a  shepherd. 
ne"pBBi8,  first. 
ne'peji.'B,  prep,  with  instr.,  in 

front  of,  before. 

survive. 

nepe-KpecTOK'B,  cross-road. 

nepe-noctiTB  (nepe-HecTrf),  to  no-WfaB^   ***  friend  (fe- 

transport.  male). 

nec6K'B,  — Ka",  sand.  no^-cB'BqHiiK'B,  candlestick. 

ne'ci,  a  dog.  nos-xoj^TB,  to  approach. 

neidMTB  (o-neiiijiHTB),  to  dis-  HORT>,  prep,  with  instr.,  under; 

tress.  to  the  sound  of. 


:  see 

(no-racliTB),  to  ex- 
tinguish. 

no-riOneT'B:  see  rrfdiiyTB. 
no-r6^;a,  weather. 
no-rpyate'HHBiH,  absorbed. 
no,n-B03itTB     (noA-Beairi),     to 
carry  up. 

,  bribed. 

Ofl-HflTB),       to 

raise. 


noerB:  pres.  of 

no36pHBiB,  shameful. 

IIOHTB  (Ha-noflTB),  to  saturate, 
give  drink  to. 

nofiMerB:  see  noHHM^ib. 

nofiiH,  to  proceed:  pres.  ind 
nofijf,  — ems. 

noKa"...He,  until. 

HO-KH^TL     (no-KrfnyTB),     to 
forsake. 

noK.i6HHHK'B,  worshipper. 

noK.i6H'L,  greeting. 
,  — 6a,  rest. 

(noKopHTB),  to  con- 
quer. 

a'TB       (nO-KptiTB),      to 

cover. 

n6ji-,a;eHB,  no.if-^Ha,  m.,  noon. 

n6jie,  — a,  pi.  nojifl,  field. 

nojSTii  (no-noj3Tn),  to  creep: 
pres.  ind.  nojisf ,  — seniB. 
),  — £,  regiment. 

icTHO,  adv.,  with  full 
power. 

nojr-H6qHii8,  of  midnight. 

n6jiHRii,  full;  n6jHO  MH^,  / 
have  had  enough. 

no-JtoHttiTB :  see  oacTB. 

no.iy-npospa'lHBiii,  half-trans- 
parent. 

n6-MHHTB  (BC-n6-MHiiTB),  to  re- 
member. 

no-MTCTBe,  est-ate. 

no-HiiMan>  (no-H^TB,  no-Saif, 
no-8MeraB),  to  understand. 


,  intelligible. 
,  to  weep  a  little. 
nopa,  time,  season,   the  right 

time. 
no-pajKfldiB    (no-pojuiiTB),    to 

bring  forth. 
nopOKi),  — a,  vice. 
nopfraHHBiS,  reviled. 
no-c.iaji'B :  see  no-cmidTB. 
no-cjfinJiiiBBifi,  obedient. 
no-cjfinHO,  obediently. 
nocj-fe^HiS,  — an,  — ee,  last. 
no-CMOTp'BTB :  see  CMOipIJTB. 
nociHTBCfl,  to  fast. 
no-CBiiaiB  (no-CJia'TB),  to  send. 
HO-T^IB,  to  start  off. 
110-1610,  afterwards. 
no-xyxaiB  (no-ifxHyiB),  to  be 

extinguished. 
noil.,  sweat. 

no-yipf,  in  the  morning, 
campaign. 

see  uijiOBiiTB. 
non.'fejffi,  a  kiss. 
n6qBa,  soil,  ground. 
no-nun:    imperative    of    no- 
see  cjaTB. 

see  -fexaiB. 
noi&T'B :  pres.  of  n1>TB. 

nO-flBJflTBCfl     (nO-flBHTBCfl),    to 

appear. 

npa*B,a,a,  truth. 

np^BO,  adv.,  truly. 

npe-^asaTB  (npe-A^TB),  to  sur- 
render. 
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npe'.no  =  ne'pe.n'B.  npo-sp^qHiiB,  transparent. 

*,  frontier,  kingdom.  npo-fi^eii :  see  npo-xo,nHTB. 

i>  — ee,  former.  npo-KJumarB  (npo-KJiacTB),  to 
npeKpacHBifr,  pretty.  curse. 

npe-cxynji^HBe,  crime.  npo-JiiiB^iB(npo-Ji6iB),iosAed. 

npn,  prep,  with  loc.,  in  pre-  npo-Me.iBKa'TB        (npo-MejiBK- 

sence  of.  nfxB),  to  flash  past. 

npH-Bfa-B,  greeting.  npo-MOK^TB  (npo-M6KHyxB),  to 
,:  see  npn-xo,nfixB.  be  wet  through. 

ipn-3HdxBCfl),  npo-MqaxBca,  to  speed  past, 

to  confess.  npop6Ki>,  — a,  prophet. 

npn-spaKi,  a  vision.  npocniBca,  to  ask  to  go. 

npii-stiBHoft,  ad}. , summoning.  npo-cn^xB,  to  over-sleep. 

npn-HOCHTB    (iipn-Hecifi),    to  npo-xji^a,  coolness. 

bring,  fetch. 
npn-p6.ua,  nature. 
npir-cjifranBaiBCfl,     to     listen 
attentively. 


npn-CBLiaTB 
send. 

oflitTB   (npn^TH),  to  ar- 
rive. 

d.a;*,  arrival. 
npi-y-MOJiKd,TL      (npi-y-M6jiK- 

HJTL),  to  be  silent. 
npo,    prep,   with    ace.,    con- 
cerning. 

iiBaTtcfl  (npo-6^TBCfl),  to 
break  through. 


,  cool. 

(npo-fn^),  to  pass 
by,  walk  on. 
npo  IB,  adv.,  away,  on. 


to      Hpo-niia":  past  tense  of  npo- 


npomaji  BHBIH,  of  farewell. 

nxiiua,  bird. 

nx^qiii,  — ^M,  — ^BG,  of  a 

bird. 

nf  JH,  a  bullet. 
nycK^S:    imperative    of    ny- 

CKaXB. 

nycK^iB   (nyciriiB),  to  let,  to 

throw. 

(npo-Becxw),    to     nycx6fi,  — aX  — 6e,  empty, 
spend  (of  time).  nycxrfHHBifi,  uninhabited. 

npo-BoataxB,  to  see  off.  nycxBlnfl,  desert,  wilderness. 

npo-B6pHBi8,  active.  nycTB :  imperative  of  nyciriiB. 

npo-roB^pHBaTB      (npo-roso-      nfrmiK-B,  traveller. 

pAxB),  to  articulate.  nyxB,  — ri,  m.,  way,  journey. 


96 


pa3-CKa"3T>,  —  a,  tale. 
pas-CKa's 

to  tell. 
pas-ciaB 

to  part. 


deal  out. 


(pas-o-cia'TB),   to 


nfme,  adv.,  more.  pa 

nBLia'TB  (sa-nBUia'TB),  to  flame.  to  be  torn  asunder. 
nHJB,  — H,  f.,  dust. 
:  from  HHTB. 
,,  foam. 
nicenKa,  a  little  song. 

a  song. 

(c-niTB),  to  sing. 
,  heel. 

pas-ciiBarB  (pas-ctaiB),  to  dis- 

(no-pa66iaTB),     to  perse. 

work.  pasx,  — a,  time ;  HH  pa"3y,  not 

p£6cKift,  of  a  slave.  even  once. 

pa6i,  — a",  slave.  pina,  wound. 

pa"BHBi8,  equal ;  Bee  paBB.6,  all  p^HeHi,  wounded. 

the  same.  P^HHTB  (no-piiHHTB),<o  wound. 

pasE^TBca   (poflrixBca),   to  be  pinnifi,  — aa,  — ee,  early. 

born.  pacKajie'HHLiS,  red-hot. 

pas-6ilTBii!,    worn-out,    broken  pac-xomicB :  see  TOH^TB. 

in  pieces.  pac-mnBdiB    (pas-o-m^TB),  to 

pas-Bp^ii,  — a,  debauchery.  embroider. 

spread,  to  be  heard.  po6Kift,  timid. 

to  crush.  pounds,   — as,   — 6e,    native, 

pas-^np^iTB    (pa3-o-^,p£iTB),   to  own. 

cleave.  poflx,  birth,  family;  Ha  pojf. 

pa3-^6jiBe,  expanse,  room.  at  birth. 

pa3-,nfMBe,  doubt.  POC^CTBIH,  dewy. 

i,  different.  pocK6mHBiS,  luxuriant, 

i,  various.  p6cKomB,  — H,  f.,  luxury. 

pas-o-cjiciji'B :  see  pas-cmi^TB.  p6ni,a,  a  wood. 

pa3-o-mBi& :  see  pac-miiBaiB  pyatBe,  — BJ-I,  n.,  gun. 

pas-paci^TB     (pas-poci^),    to  pyKa",  hand,  arm. 

grow  strongly.  pyManeu'B,  — i;a,  red  colour. 
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,  ruddy. 
ift,  Russian. 
PycB,  —  H,  f.,  Russia. 
pyHe*fi,  —  HBH,  stream. 

pBl6a"'d8,     -  1BH,     -  HB6,      O/ 

fishermen. 

i,  impetuous. 
n'wr. 
,,  —  a, 


,  —  H,  sword. 

fl  (cicTB),  to  s^ 
,  —  a,  garden. 
C&IBHLIH,  of  tattow. 
cant,   —  a",  —  6,  -self:    plur. 

ca*MH  :  caMi>-co66io,  alone. 
CBo66,a,HBift,  free. 
CBOfl'b,  —  a,  vault,  roof. 
csofi,  —  oa,  —  oe,  mine,  thine, 
his. 

iH,  fresh. 

T^TL),  to  shine. 
,  bright. 
,  a  torch. 
,  world,  light. 
CB-Bia,  candle. 
c-saaaHHH,  tied  together. 
CBHT6n,  —  ^a,  —  6e,  sacred,  holy. 


sit 


ceS,  cifl,  cie,  this. 

a,  settlement. 
,  little  family. 
,  o/  the  heart. 
,  heart. 
^a,  serenade. 
,  —  jna,  a  sitter. 
(no-cnji,4,TL),  ;o  6e 
ting. 

power. 
,  blue  bird. 
,  bereaved. 

CHX-B:  gen.  plur.  of  ceft. 
glitter. 
imperative 

see  rosop^TB. 
fairy-tale. 

Kas^TB),  to  tell. 
(no-CKaK^Tb),  to  gallop. 
rock. 

,  to  peep  through,  let 
light  through. 
CKB03n6fr,  —  aX  —  6e,  trans- 

parent. 

CKB03B,     prep,     with     ace., 
through. 

C-KJI^BIBaTB      (C-.IOffiliTB),      to 

fold. 


c-m6aTB  (co-rnfiL),  to  bend.  c-K.30HflTBCfl  (C-KJIOH^TBCH),  to 

c-flBHra'TB  (c-^B^HyiB),  to  knit  stoop. 

(the  brows).  CKOJBKO,  how  many,  how  much. 

see  jvfe-aaTB.  CK6p6HBift,  sorrowful. 

5,  co66S,   reflexive  CKOp6B,  — H,  f.,  trouble. 

pron.,  oneself,  myself,  thy-  CK6po,  soon;  KaKi.  CKOpo,  as 

self  etc.  soon  as. 

D.  7 
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C-KpBIBa"TBCfl     (c-Kp&lTBCa),     to 

hide  oneself. 
CKfflHBiH,  beggarly. 
CKyn68,  — £a,  — 6e,  barren. 
CKyia'TB    (no-CKyia'TB),    to    be 

homesick. 
cjia6'feTL   (o-cjiafitiB),  to  grow 

weak. 
c.ia'Ba,  glory. 

Cia'BIITB        (npO-CJia'BIITB),        to 

glorify. 
iS,  sweet. 

,  — H,  f.,  sweetness. 
(no-cja'TB),  to  send. 
c^esa",  tear:  pi. 
cji6BHO,  like,  as  if. 
(xnoffiriBinii :  see 
cjif  raaxB  (no-c.if  mw>),  to  listen. 
carfiiiHO,  neut.  adj.,  audible. 
CMe"pTHBiff,  deadly,  of  death. 
CMepiB,  — H,  f.,  death. 
c-MHp^HHBiH,  humble. 
CMO-na",  resin. 
CMOip^TCJiB,  post-master. 

CMOTpfJTB       (nO-CMOTp^TB),      to 

look. 

CM^JIO,  adv.,  boldly. 
c-H6sa,  adv.,  afresh. 
C-HOC^TB  (c-necT^),  to  endure. 
CH*:  loc.  of  com. 
cnirx,  — a,  snow. 
cniKHBift,  snowy. 
co-6np^TB  (co-6p^TB),  to  collect, 
co-r6^HHBi8,  bent,  bowed. 
co-rnfiB:  see  c-rn6^TB. 


CO-3H^T6JIBHBlfi,    Conscious. 

coftjiieniB:  see  c-xo^iiTB. 

c6KOJi'B,  falcon. 

co-Kp6ftcfl :  imperat.  of  CKptS- 

TBCfl. 

c6jtneiiHBi&,  of  the  sun. 
c6jmii,e,  sun. 

COJIOB^H,  — BBH,  nightingale. 
coji6Ma,  straw. 
c6nHo,  adv.,  sleepily. 
COHHBIH,  asleep,  sleeping. 
COHI>,  CHa,  sleep,  a  dream. 
,  female  neighbour. 

— a,    neighbour :    n. 
plur.  cociji,H. 

co-xpan^Ti :  see  xpanMiB. 
cnaca"T&  (cnaciri),  to  save. 
cnaxB  (no-cna"TB),  to  sleep: 

cnaro,  cnaniB  etc. 
cnn:  imperative  of  CHRTB. 
c-noS :  imperative  of  c- 
cnoK6SHBiir,  quiet,  calm. 
C-HOI&  :  pres.  ind.  of  C-II-BTB  : 
see  ni>TB. 

iB),<o  ask. 
:  see  cnpiinHBaTB. 

(c-nycx^TBca),  to 
descend. 

:  pres.  part,  of  cnaTB. 
,  prep,  with  gen.,  amid. 

CT^BHTB  (nO-CTdfiHTB),  to  plaCC. 

CxaM6f jt,  Stambul,  Constan- 
tinople. 

ciaHOB^TBca  (ciaiB),  to  become, 
begin. 
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:  pres.  of  cxaxB. 
ua,  a  post-house. 
cxapira£,  old  times. 
cxapriHHBiS,  old-fashioned. 
cxapfxa,  old  woman. 
cxapfinKa,  old  woman. 
cx£pH&,  old. 
cxaxB,  to  become,  begin : 

cx^Henn.;  past  CT£JIT>. 
C-ICK^XB  (c-xeiB),  to  exude. 
cienB,  — it,  f .,  steppe,  prairie. 
cxoi6-B,  — a*,  pillar,  post. 
cxoaiB  (no-cxoflXB),  to  stand. 
CTpajjarb     (no-cxpa,n;£xB),     to 

suffer. 

expand,  country. 
cxp^cxHO,  passionately. 
cxpacxB,  — IT,  f.,  passion. 
cipaxi,,  — a,  fear. 
cipe^a,  — e"MeHH,  n.,  stirrup. 
cxpyrixBca,  to  flow. 
cxpya,  jet,  flow, 
arrow. 
B,  to  tick. 

),  to  walk. 
,  f.,  step. 

),  to  knock, 
wall. 

,  fortune. 
cyp6sHH,  hard,  harsh. 

(co-fti^),  to  descend. 
e,  happiness. 
CT>  (and  co),  prep,  with  instr. 
or  gen.,  (1)  with;  (2)  from. 
,  sufficiently  fed. 


,  the  North. 
,  a  saddle. 
see  ca^^TBca. 
,  —  H,  f.,  tent. 

grey. 

clioBaiB,  to  complain. 
,  —  H,  f.,  a  net. 


,  mysterious. 
T£HHO,  secretly. 
TaRbBt,  —  sd,  —  s6,  such. 
TaK68,  —  da,  —  6e,  such. 
xaKi,  thus,  so,  merely  ;  T^IKT.  me, 
in  the  same  way. 

,  talisman,  charm. 
,  there. 

(no-Tani,iiTB),  to  draw. 
B,  to  repeat. 
iff,  firm. 
TBoft,  —  &A,  —  oe,  thine. 
ie6a  :  gen.  and  ace.  of  TH. 
:  from  TGIB. 
,  a  cart. 
TCMHEIH,  dark. 
,  now. 
warm. 


,  adv.,  more  warmly. 
iepH6BBiii,  of  thorns. 
xepnixB  (no-xepirfeib),  to  en- 

dure. 

16MB  (no-xeiB),  to  flow. 
inrpi.,  tiger. 
xrixift,  —  aa,  —  oe,  stitt. 
x^xo,  adv.,  quietly,  peacefully. 
iHx6nBKO,  adv.,  with  no  noise 
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THmHHa",  stillness.  TyM^Hi,  — a,  mist. 

oe-TB6pHHH,  pestilential.  ifia,  — H,  rain-cloud. 

TO:  neut.  of  TOTI:  TO... TO,  at     TH,  thou:  pi.  BH. 

owe  time... at  another.  THcaia,  a  thousand. 

To66ro    or    10668 :    instr.    of     TBMa,  a  myriad. 
TH.  Ti:  plur.  of  TOT-B. 

i,  host,  crowd.  TEM^:  instr.  of  TOTB. 

to     T:EHB,  f.,  shadow. 
TarocTHHH,  painful. 
Ta3Ke.i6,  heavily, 
to 


come  crowding. 
16.1  BEO,  only. 


grow  weary. 
TOMy*  :  dat.  of  TOTI. 
T6HKifi,  fine,  delicate. 


,  to  triumph. 
,  hasty. 


ceed. 


y,  prep,  with  gen.,  belonging 
to,  near. 

y~OHT!iiIHj    CTIiSn&tiL. 

(pac-TonrfiB),  'o  melt.      y66rift,  crippled. 
TOpatecTB6,  triumph.  y-6irdTB    (y-6ij3K£rB),   to  run 

away. 

Bje^eHHHH,  carried  away. 
TOCKii,  grief.  y-Ba^raifi,  faded. 

TOTB,  Ta,  TO,  demonstr.  pron.,      yrpi&MHil,  sullm. 

that. 

Toq^TB^a-TO^^TB),^  sharpen. 
T6iHO,  exactly. 

ipasd,  grass.  press. 

Tpe3B6H-B,  peal,  carol.  yai^   (and  yffii,),  already,   by 

this  time',  surely-. 

(y-3HaTb),  to  learn. 
,  adv.,  by  stealth. 

(y-KpiSTBca),   to 
shelter  (intr.). 

(no-ipy^^TBca),  to      yjim6Ra,  a  smile, 
labour.  y-MapjIiB  (y-uepe'TB),  to  die. 

.,  — a,  labour.  y-MHB^TBca      (y-MHTBca),     to 

in,  jolty.  wash  oneself. 

iy:  ace.  fern,  of  TOTI.  y-MHarB,  to  carry  off. 


(y-^TBca),  to  suc- 
), to  op- 


, sober. 
),  tremor. 
Tpona",  path. 
TpocTH^K'B,  reed-bed. 
Tpy6d,  pipe. 


101 

(y-HecTrf),    to    bear  xopOB6,a,i>,  train. 

away.  xorfeTB  (sa-xoTtit),  to  wish. 

y-HLliLi8,  doleful.  xoia  (and  XOTB),  although. 

y-naji;f  :  see  na'saiB.  xoxoia'TB     (sa-xoxcxra'TB),     to 
y-nnBa'TBca  (y-mfTBca),  to  in-         laugh  loud. 

toxicate  oneself.  xpamtiB  (co-xpanriTB),  to  pre- 
ynpfriB,  supple.  serve. 

yparam,,  hurricane.  xpan&TB,  to  snore. 

y-c-noK6eHHBifi,  calmed.  Xpe6e"TB,  —  id",  back-bone. 

ycTa",  pl.  n->  HP8-  xpycTajBHBift,  of  crystal 
y-ciasaTB    (y-cxaiB),   to   grow 

weary.  ijaprfTB,  to  reign. 

,  tired.  uapllj  _^}  fang. 

(y-CTpeM^TB),   to  5B4cTii  (aa^BicTli),  to  bkom. 

direct.  ^'feJIOBaTB     (no-A-fejioB^TB),     to 
fTKa,  a  duck.  foss. 

y-TOMMTB  (y-TOM^TB),  to  wear  ^jmft,  whok. 

out.  itinB,  —  H,  f.,  chain. 
fipo,  morning. 

yip66a,  bosom.  qacoB68,  sentinel. 

y-iiui^TBca   (y-iiniHTBCfl),   to  ^aci),  —  a,  Aowr. 

be  comforted.  ga'x.iBifi,  plague-stricken. 

^^uia,  cup. 

4>OHTa*H-B,  —a,   spring,  foun-  ^er6:  gen.  of  ^TO. 

qei6,  forehead. 


=  xojrfflHHft,  cold.  i6pe3-B,     prep,     with     ace., 

through. 

(no-xjconoT^TB),   to  nepesifpB,  adv.,  beyond  mea- 

fuss.  sure- 

xo,n<iTB(c-xoaliTB),to#o,  walk,  HepHHft,  bhck. 

move.  ^epnlJTB,  to  grow  dark. 

X03HHH-B,  master  of  the  house.  He'puaTB  (lepnnfTB),  to  draw, 

,  cold.  drink. 

,T>,  cold.  H^CTHO,  adv.,  honourably. 
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,  mountaineer. 

,  pure,  clean. 
HTO,  that;  why? 
HTO,  that  which. 
116-60:  or  HTo6i>,  that. 


,  foreign. 

—  a^,  —  6e,  foreign. 
,  adv.,  hardly. 
(no-ifaTb),  to  scewi  out. 


:  3rd  pers.  plur.,  pres. 

ind.  of  cjiaiB. 
IUOJEKX,  silk. 
myMi,  —  a,  noise. 
myn'ETB  (aa-inyitiJTB),  to 

a  noise. 


txaTB  (no--fexaiL),  -fc^y, 
to  go  (not  on  foot). 


,  the  South. 
I&HOCTB,  —  H,  f.,  youth. 


inara'TB  (inarnfTB),  to  sfep. 

maiami.,  —  £,  hut. 

m^TKift,  shaky. 

meji-B,  he  walked:  past  tense  a,  wenA,  iini,  MH6ro  or  MHO!, 

of  HflTri.  /,  me. 

),towA^er.  asf:  see  Ha. 

,,  —  a,  cupboard.  aflOBlfTLifi,  poisonous. 

inHp6Kift,  broad.  &%%,  —  a,  poison. 

inia,  she  walked:   past  tense  jipKift,  bright. 

of  Hflirf.  HCHBIH,  clear,  bright. 
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